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New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  October  6,  1936,  at  8:15  o’clock 

ALPHA  CHAPTER 
RECITAL 

by 

HAROLD  SCHWAB 

( Mus . GBac . 1928) 

under  the  auspices  of  Phi  Mu  Alpha  Sinfonia 

PROGRAM 
W orks  for  the  Pianoforte 

Haydn Andante  with  Variations  in  F minor 

Schumann Albumleaves,  op.  124 

15 — Waltz 

17—  Elf 

18 —  The  Message 

5 — Dance  Fantasy 

Liszt Ballade,  no.  1.  in  Db  major 

Debussy  The  Portal  of  the  Wine  Cellar 

Ravel The  Play  of  the  Fountain 

Tchaikovsky  . . . First  movement  (moderato  e risoluto) 

from  the  Sonata  in  G major,  op.  37 

W orks  for  the  Organ 

Andrews Finale,  from  the  Sonata,  no.  2,  in  C minor 

(A  Mighty  Fortress  is  our  God) 

Bach Trio  from  the  Secular  Cantata, 

“Tis  my  pleasure” 

Dupre First  Verse  of  the  Magnificat 

(My  Soul  doth  magnify  the  Lord) 

Colby Scherzo 

Burdett Tone  Poem,  “The  Groves  of  Biskra” 

Franz Three  Songs  arranged  for  the  Organ 

To  Music 
Now  fades  the  day 
Hope  in  spring 

Edmundson  ....  Imagery  in  Tableaux 


Mason  & Hamlin  Pianoforte 


( 





New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  October  23,  1936,  at  8.15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 

Guilmant  . . 

. . . First  movement  of  the  Sonata  no.  1,  for  Organ 

RUTH  DONNELLY  (Boston) 

Beethoven 

. . . First  movement  of  the  Pianoforte  Sonata 

Chopin  . . . 

in  E major 

in  B minor 

LILLIAN  ROSEN  (Dorchester) 

Kreisler  . . 

for  violin  alone 

DOROTHY  ROSENBERG  (Mattapan) 

Beethoven 

. . . Pianoforte  Sonata  in  C JJ  minor,  op.  27,  no.  2 

Adagio  sostenuto 
Allegretto 
Presto  agitato 

HARRIET  NORRIS  (Payette,  Idaho) 

Mozart  . . 

. . . Aria  from  II  Re  Pastore: 

L’amero,  staro  costante 

RUBY  PLUMMER  (Hopkington,  N.  H.) 

LYDIA  HINCKLEY,  Violin  obbligato 

Saint-Saens  . 

. . . Introduction  and  Rondo  capriccioso,  for  violin 
LYDIA  HINCKLEY  (Fall  River) 

Chopin  . . . 

DONALD  CURRIER  (East  Milton) 

Steinway  Pianoforte 


/ 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
STUDENT  RECITAL 

Saturday  afternoon,  November  7,  1936  at  l'oclock 

El 

RECITAL  HALL 

Bach Prelude  and  Fugue  in  F minor 

Miriam  Atlas  (Winthrop) 

3eethoven First  movement  of  the  Pianoforte 

Sonata,  Op.  14  No.  1 
Charlotte  Goldforb  (Dorchester) 

Handel " Comfort  Ye"  "Every  Valley" 

from  The  Messiah 
Sdw  in  Bi lby  ( Bos  t on  f 

Schuman.  Soaring 

Alice  Maki  ( Wo rc e s t e r ) 

Mozart  Aria  from  Marriage  of  Figaro: 

Voi  che  sapete 

Delibes . Pas  spied 

Lillian  Jones  (Brighton) 

Bach Prelude  and  Fugue  in  C#  minor 

Liszt.  Etude  in  F minor 

Mary  3ell  Marshall  (Texarkana,  Arkansas) 

Mendelsohn  . . . . . . . . Duet  from  The  Elijah: 

What  have  I to  do  with  Thee 
Leta  F.  Whitney  (Newton) 

Richard  Neal  (Woburn) 

Turina Sous  les  Or  angers 

Harriet  Eaton  (Wakefield,  R. I.  ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLANC  CONSERVATORY  OF  MUSIC 
Saturday  afternoon  November  14,  1936  at  1:05  o’clock 
Student  Recital 
in 

recital  hall 

Bach Prelude  and  Fugue  in  C Minor 

Esther  Goober  (Winthrop) 

Pergolesi  . Se  tu  m’ami 

W°lff Fairy  Tales 

Margaret  Cowing  (W.  Springfield) 

Beethoven , First  movement  ©f  the  Pianoforte 

Sonata  in  A major  Op  2 No.  2 
Sylvia  Robinson  (Brighton)  - 

Handel  .........  Where'er  you  walk 

Tosti .S’ultima  Canzone 

Gerald  Ranney  (Ashfield) 

Bach . Prelude  and  Fugue  in  F if  minor 

Lillian  Rosen  (Dorchester) 

Haydn  ..........  First  movement  of  the  Pianoforte 

Sonata  in  D major 

Mendelssohn  .......  Spinning  Song 

Mary  3ronk  (Bsading) 

Handel I Rejoice  Greatly,  from  The  Messiah 

Ruby  Cu.rr  ( Concord,  N.  H. ) 

Chopin Two  Etudes:  In  A min.  Op  25,  #4 

In  E flat  maj.  Op.  10 
Baleslaus  Grynkiewicz  (E. Cambridge ) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


Monday 


Haydn 


Beethoven 


JORDAN  HALL 

AFTERNOON,  NOVEMBER  23,  I936,  AT  3:15  O’CLOCK 

CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

‘PROGRAMME 

. . . . Symphony,  no.  103  in  Eb  major 

I.  Adagio;  allegro  con  spirito 
CHESTER  OSBORNE,  Conductor 

II.  Andante 

ENOS  HELD,  Conductor 

III.  Menuetto 

IVAR  NELSON,  Conductor 

IV.  Allegro  con  spirito 
ELI  BURACK,  Conductor 

. . . . Symphony,  no.  2 in  D major 

I.  Adagio  molto;  allegro  con  brio 
CHARLES  TERRY,  Conductor 

II.  Larghetto 

MARGARET  RAY,  Conductor 

III.  Scherzo 

FRANCIS  TATRO,  Conductor 

IV.  Allegro  molto 

MILDRED  SHANAHAN,  Conductor 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Monday  Evening,  November  Twenty-third 
1936 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


Soloist:  PHILLIP  KAPLAN,  Flute 


Mason  Sc  Hamlin  Pianoforte 


PROGRAM 


John  K.  Paine  ....  Prelude  to  Oedipus  Tyrannus  of 

Sophocles 

R.  Vaughan  Williams  . Fantasia  on  a Theme  by  Thomas  Tallis 

for  double  stringed  orchestra 

Charles  T.  Griffes  . . Poem  for  flute  and  orchestra 

G.  W.  Chadwick  . . . Adagio  from  the  Symphony  in  F major, 

no.  3 


John  Alden  Carpenter  . Three  movements  from 

Adventures  in  a Perambulator 

En  voiture! 

The  Lake 
The  Hurdy-gurdy 

Wagner Entrance  of  the  Gods  into  Valhalla 

from  Das  Rheingold 


ELEANOR  STEBER 
MILDRED  MESSER 


sopranos 


AGNES  DEEP,  me%%o-soprano 


Notes  on  the  program  by  Warren  Storey  Smith,  of  the  Faculty 

Prelude  to  Sophocles'  “Oedipus  Tyrannus”  John  Knowles  Paine 

(Born  at  Portland,  Maine,  January  9,  1839;  died  at  Cambridge,  Massachusetts,  April  25,  1906.) 

Paine  might  be  called  the  Glinka  of  American  music,  the  first  composer  of 
his  country  to  write  substantially  in  the  larger  forms.  If  Glinka  looms  larger  in 
the  pages  of  history,  it  is  partly  because  the  Russian  had  a rich  fund  of  folk-music 
upon  which  to  draw,  while  the  American,  as  did  his  immediate  successors,  had 
perforce  to  content  himself  with  imitating  German  models. 

In  1881  Paine,  the  first  head  of  the  music  department  at  Harvard  Universi- 
ty, composed  incidental  music  for  a performance  there  of  Sophocles'  tragedy. 
The  Prelude  survives  as  his  most  notable  single  composition  and  as  one  of  the 
classics  of  American  music.  A later  composer  might  have  striven  to  suggest 
something  of  the  horror  of  the  tragedy  which  is  to  follow.  Paine  was  content 
to  establish  a mood  at  once  dignified  and  sombre. 

Fantasia  on  a Theme  by  Thomas  Tallis  for  Double  String  Orchestra 

Ralph  Vaughan  Williams 

(Born  at  Down  Amprey,  England,  October  12,  1872;  now  living  in  England.) 

Vaughan  Williams  stands  somewhat  apart  from  other  English  composers  of 
our  day  in  his  devotion  to  the  great  composers  of  the  Tudor  period  as  well  as  to 
English  folk-song.  He  is,  in  consequence,  the  most  typically  British  of  them  all. 

Thomas  Tallis,  called  “the  father  of  English  cathedral  music”,  wrote  in 
1567  eight  tunes,  each  in  a different  one  of  the  ecclesiastical  modes,  for  the 
Metrical  Psalter  of  Matthew  Parker,  Archbishop  of  Canterbury.  The  distinguish- 
ing characteristics  of  the  modes  were  fancifully  and,  as  it  seems  to  us,  extrava- 
gantly set  forth  in  contemporary  verse. 

For  his  Fantasia,  composed  for  the  Gloucester  Festival  of  1910,  Williams 
chose  the  tune  written  in  the  third  mode  (the  Phrygian,  E-E),  of  which  our  poet 
wrote: 

“The  third  doth  rage:  and  roughly  brayth.” 

The  Fantasia  is  scored  for  double  string  orchestra  with  four  solo  strings — 
two  violins,  viola  and  violoncello. 

Poem,  for  Flute  and  Orchestra  Charles  Tomlinson  Griffes 

(Born  at  Elmira,  New  York,  September  17,  1884;  died  at  New  York,  April  8,  1920.) 

The  untimely  death  of  Charles  T.  Griffes  occasioned  a serious  loss  to 
American  music,  for  it  is  extremely  unlikely  that  this  highly  gifted,  sensitive  and 
imaginative  music-maker  had  said  all  he  had  to  say  when  tuberculosis,  brought 
on  by  overwork,  struck  him  down.  In  the  field  of  orchestral  music  Griffes, 
output  was  far  too  small:  the  tone-poem  after  Coleridge,  “The  Pleasure  Dome 
of  Kubla  Khan",  the  orchestral  transcriptions  of  two  delightful  piano  pieces' 
“Clouds"  and  “The  White  Peacock",  and  the  Poem  for  Flute  and  Orchestra. 


The  first  performance  of  the  Poem  was  at  a concert  of  the  New  York  Sym- 
phony Orchestra  in  1919.  Georges  Barrere  was  soloist.  In  order  to  give  the 
solo  instrument  full  play  the  composer  excludes  all  other  wood-winds  from  the 
score.  The  prevailing  mood  of  the  music  is  quiet,  but  there  is  a lively  middle 
section.  The  solo  flute  is  prominent  throughout. 

Adagio  from  the  Symphony  in  F major,  no.  3 George  Whitefield  Chadwick 
(Born  at  Lowell,  Massachusetts,  November  13,  1854:  died  at  Boston,  April  4,  1931.) 

In  April  1894,  this  Symphony,  one  of  the  finest  created  in  America,  was 
awarded  the  prize  of  $500  offered  by  the  National  Conservatory  of  Music  in  New 
York,  of  which  Antonin  Dvorak  was  then  the  head,  for  the  best  symphony  by 
an  American. 

The  second  movement,  a Larghetto  in  B flat  major,  is  based  upon  two 
contrasting  themes,  the  first  songful,  the  second  sturdy. 

Three  movements  from  “Adventures  in  a Perambulator* * 

John  Alden  Carpenter 

(Born  at  Park  Ridge,  Illinois,  February  28,  1876;  now  living  in  Chicago.) 

Mr.  Carpenter  is  endowed  both  with  fancy  and  with  a sense  of  humor. 
The  former  quality  finds  expression  throughout  his  work,  the  latter  is  chiefly  ex- 
emplified in  this  “Adventures  in  a Perambulator”  and  in  the  ballet  “Krazy  Kat” 
for  which  Mr.  Carpenter  wrote  a highly  amusing  scenario. 

The  “Adventures  in  a Perambulator”  was  composed  in  the  latter  half  of 
1914.  A performance  by  the  Chicago  Symphony  Orchestra  soon  followed, 
after  which  the  work  quickly  went  the  rounds  of  the  American  orchestras. 

Mr.  Carpenter  has  thus  described  the  three  movements  of  his  suite  heard 
this  evening: 

I.  En  Voiture 

Every  morning — after  my  second  breakfast — if  the  wind  and  sun  are  favor- 
able, I go  out.  I should  like  to  go  alone,  but  my  will  is  overborne.  My  Nurse 
is  appointed  to  take  me.  She  is  older  than  I,  and  very  powerful.  While  I 
wait  for  her,  resigned,  I hear  her  cheerful  steps,  always  the  same.  I am 
wrapped  in  a vacuum  of  wool,  where  there  are  no  drafts.  A door  opens  and 
shuts.  I am  placed  in  a perambulator,  a strap  is  buckled  over  my  stomach,  my 
Nurse  stands  firmly  behind,  and  we  are  off! 

IV.  The  Lake 

Almost  satiated  with  adventure,  my  Nurse  firmly  pushes  me  on,  and  almost 
before  I recover  my  balance  I am  face  to  face  with  a new  sensation.  The  land 
comes  to  an  end,  and  there  at  my  feet  is  The  Lake.  All  my  other  sensations 
are  joined  in  one.  I see,  I hear,  I feel,  the  quiver  of  the  little  waves  as  they 
escape  from  the  big  ones  and  come  rushing  up  over  the  sand.  Their  fear  is  pre- 


tended.  They  know  the  big  waves  are  amiable,  for  they  can  see  a thousand 
sunbeams  dancing  with  impunity  on  their  backs.  • Waves  and  sunbeams!  Waves 
and  sunbeams!  Blue  water — white  clouds— dancing,  swinging!  A white  sea- 
gull in  the  air.  That  is  My  Lake! 

III.  The  Hurdy-Gurdy 

Then  suddenly  there  is  something  else.  I think  it  is  a sound.  We  ap- 
proach it.  My  ear  is  tickled  to  excess.  I find  that  the  absorbing  noise  comes 
from  a box — something  like  my  music  box,  only  much  larger,  and  on  wheels. 
A dark  man  is  turning  the  music  out  of  the  box  with  a handle,  just  as  I do  with 
mine.  A dark  lady,  richly  dressed,  turns  when  the  man  gets  tired.  They  both 
smile.  I smile  too,  with  restraint,  for  music  is  the  most  insidious  form  of  noise. 
And  such  music!  So  gay!  I tug  at  the  strap  over  my  stomach.  I have  a 
wild  thought  of  dancing  with  my  Nurse  and  my  perambulator — all  three  of  us 
together.  Suddenly,  at  the  climax  of  our  excitement,  I feel  the  approach  of  a 
phenomenon  that  I remember.  It  is  the  Policeman.  He  has  stopped  the  music. 
He  has  frightened  away  the  dark  man  and  lady  with  their  music  box.  He  seeks 
the  admiration  of  my  Nurse  for  his  act.  He  walks  away,  his  buttons  shine,  but 
far  off  I hear  again  the  forbidden  music.  Delightful  forbidden  music! 

Entrance  of  the  Gods  into  Valhalla,  from  “Das  Rheingold”  Richard  Wagner 
(Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

It  was  Wagner’s  way  to  take  chasms  at  a single  bound.  As  he  passed  from 
“Rienzi”  to  “The  Flying  Dutchman”,  so  did  he  pass,  if  less  abruptly,  from 
“Lohengrin”  of  1848  to  “Das  Rheingold”  of  1853,  the  first  drama  of  the 
“Ring”  cycle,  in  which  music  spoke  with  a new  voice  and  a new  eloquence. 

By  the  time  we  reach  the  end  of  “Das  Rheingold”  the  fateful  circlet, 
whose  possessor  could  be  master  of  the  world,  had  changed  hands  several  times. 
Fashioned  from  the  gold  stolen  from  the  Rhine  Maidens  by  the  dwarf  Alberich, 
the  ring  comes  next  into  the  possession  of  Wotan,  who  is  forced  to  part  with  it 
as  payment  for  the  castle  Valhalla,  builded  by  the  giants. 

The  final  scene  is  set  in  sharp  contrasts.  Fasolt,  the  first  victim  of  the 
curse  laid  by  Alberich  upon  all  future  possessors  of  the  ring,  has  been  slain  by 
his  brother  giant  Fafner.  As  the  gods  gaze  with  horror  on  this  dark  deed 
Donner,  the  Thunder  God,  summons  the  clouds  with  his  hammer  and  as  the 
storm  he  creates  subsides  a rainbow  bridge  is  laid  from  the  valley  to  the  newly 
builded  castle.  Over  this  bridge  the  gods  proceed  in  solemn  file,  all  save  the 
cynical  Loki  who  remains  behind.  From  the  Rhine  Maidens  is  heard  once 
more  their  lament  for  the  lost  gold. 


New  England  Conservatory  of  Music 
I Saturday  afternoon,  November  28,  1936  at  1:05  o’clock 

In 

Recital  Hall 
Students  Recital 


Program© 


Beethoven First  movement  of  the  Pianoforte 

Sonata  in  .i  major,  Op.  2 No.  2 
Esther  Rucin  ( Jamaica  Plain) 

Chopin  . ..........  Nocturne  Op.  55  No.  1 

Ruth  Rothenberg  (Nashua,  N.H. ) 

Reinhold Impromptu  in  C#  minor 

Libby  N.  Ellison  (Cholsea) 

Chopin Nocturne  in  C minor 

Alice  Gilman  (Peabody) 

Beethoven First  movement  of  the  Pianoforte 

Sonata  in  S flat,  Op.  27  No.  1 
Carlos  Tio  (San  Germain,  Porto  Rico) 

Scott . . Lotus  Land 

Negro  Lance 

Kikuye  Yatsuhashi  (Brookline) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


Thursday  afternoon,  December  3,  1936  at  4:05  o’clock 

In 

Recital  Hall 
Student  Recital 


Programe 


Bach 

C minor 

Rita  La  Plante  (Salem) 

Bemberg  . . . • 

Ruth  Campbell  (Providence,  R.  I.) 

Chadwick  .... 

Agnes  Deep  (North  Adams,  Mass. ) 

Chopin  • • • • . 

Beryl  Anderson  (East  Milton) 

Thomas  

Dorothy  Magill  (Boston) 

Clue k-Kre isle r • 
Kreisler  .... 

....  \ for  violin 

Elizabeth  Crouse,  (Hampton,  V a.  ) 
Mary  I leister,  accompanist 

Mendelsohn  • • • 

'Ihat  have  I to  do  with  Thee 
Leta  Vhitney  (Newton  Highlands) 

David  Mac  Allester  (Cambridge) 

Verdi  

0 cieli  azzurri 
Ruby  Planner  (Boston) 

Beethoven  . . • 

Sonata  in  A major  Op.  Z No.  2 
Hetty  Preble  (3oston) 

Mason  and  Hamlin  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Thursday  afternoon,  December  10,  1936  at  4:05  oT clock 
Student  Recital 
Programe 

Chopin Etude  in  Cf  minor  Op  £5  No.  7 

Anastasia  Kalafatis  (Watertown) 

Handel  . • Aria  from  Semele: 

Where’er  You  walk 

Buononcini . . . Aria  from  As  tar  to: 

L’esperto  nocchiero 
Ned  Clark  Wright  (Shreveport,  La. ) 

Pergolesi -Se  tu  m’ami 

Granada  . ........  La  Partiaa 

Stella  Pacini  (Puerto  Rico) 

Handel  Recit.  and  Air  from  Messiah: 

Thy  rebuKe  hath  broken  his  heart 
But  thou  did’st  not  leave 
Edwin  3il'oy  (Vermillion,  111.  ) 

Chopin  Etude  in  F minor  Oj.  25,  No.  2 

Alice  Nurczynska  (Dorchester) 

Tosti  Ti  rapirei 

Chaim  Cardon  (Providence  R.I. ) 

Thomas Aria  from  Mignon: 

Connais-tu  le  Pays 

Leroux Le  Nil 

Dorothy  Magi 11  (Texarkana,  Ark. ) 

Beethoven  Rondo  from  the  Pianoforte  Concerto 

in  A major  Op  2,  No.  2 
Frances  Mains  (Bridgeton,  Me.  ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


BOSTON 


DRAMATIC  PROGRAM 

GIVEN  BY 

Students  of  the  Department  of  Drama 


under  the  direction  of 

CLAYTON  D.  GILBERT 


Assistant  in  Production  and  Make  Up 
IVARD  STRAUSS 


Orchestra  under  the  direction  of 
STANLEY  HASSELL 


JORDAN  HALL 

Friday  and  Saturday,  December  Eleventh  and  Twelfth 

1936 

AT  EIGHT  O’CLOCK 


PROGRAMME 


I. 

Act.  III. 

“THE  GOOD  HOPE” 

A tragedy  of  the  sea 
by 

Herman  HeijERMANS 

Translated  from  the  Dutch  by  Harriet  Higgins 
This  play  was  made  famous  by  Ellen  Terry  and  has  been  played  in 
nearly  every  country  in  Europe. 

CHARACTERS 


Kneirtje Barbara  Hennessey 

Jo  . Doris  Gilbert 

Clementine Elizabeth  Creamer 

Kaps . Laurence  Durham 

Cobus Keith  Martin 

Simon Willard  Ilefeld 

Marietje Ida  Bardwell 

Saart Beatrice  Belis 

Truus Ruth  Carroll 


Scene  : Living-room  in  Kneirtje’s  home 


II. 

“LOVE  STORIES  FROM  FAMOUS  PLAYS” 

(a) 

Two  Scenes  from  “The  School  of  Scandal” 
by 

Richard  Brinsley  Sheridan 

This  comedy  was  first  acted  in  1 777.  Few  pieces  ever  equalled  it  in 
success;  and  it  continues  to  hold  its  preminent  place  as  the  most  perfect 
specimen  of  an  acting  comedy  in  the  English  language. 

CHARACTERS 

Sir  Peter  Teazle Wesley  Dynes 

Lady  Teazle Verna  Dynes 


(b) 

Scene  from  “The  Love  Chase” 
by 

James  Sheridan  Knowles 

James  Sheridan  Knowles,  an  Irish  poet,  was  also  the  author  of  “The 
Hunchback”.  “The  Love  Chase”  was  written  in  1837. 

CHARACTERS 


Waller George  Jamison 

Lydia Mildred  Feist 


(c) 

Scene  from  “London  Assurance” 
by 

Dion  Boucicault 

Dion  Boucicault  wrote  and  adapted  over  fifty  plays.  He  wrote  many 
Irish  plays  of  which  “The  Colleen  Bawn”  is  best  known. 

CHARACTERS 

Young  Courtly Willard  Ilefeld 

Grace Barbara  Russell 


(d) 

Scene  from  “Our  American  Cousin” 
by 

Tom  Taylor 

This  play  was  produced  in  New  York  in  1858,  and  the  elder  Sothem 
and  Joseph  Jefferson  were  in  the  cast.  It  was  being  played  at  Fords 
Theatre  the  night  President  Lincoln  was  assassinated. 

CHARACTERS 

Asa  (Our  American  Cousin)  . Keith  Martin 
Mary  Roberta  Fenelon 


(e) 

Scene  from  “Elizabeth  the  Queen” 
by 

Maxwell  Anderson 

(Produced  by  special  arrangement  with  Walter  Baker  Company  of  Boston) 

Maxwell  Anderson,  the  author  of  “Winterset”  is  one  of  the  foremost 
writers  of  our  stage.  Lynn  Fontanne  created  the  part  of  Elizabeth  and 
it  remains  one  of  her  best  impersonations. 

CHARACTERS 

Earl  of  Essex Burt  Kelsey 

Queen  Elizabeth  Ruth  Carroll 

There  will  be  no  waits  between  the  scenes. 

III. 

“NETTIE” 

A comedy  in  one  act 
by 

George  Ade 

(First  performance  in  Boston) 

(Produced  by  special  arrangement  with  Walter  Baker  Company  of  Boston) 
CHARACTERS 

Billy  Donelson,  a mining  engineer  . Ivard  Strauss 
Freddie  Nichols,  a diner-out  . . . Glenn  Wilson 
Jimmy  Bates,  of  the  Old  Guard  . . Eldon  Winkler 

A Waiter . Russell  Perham 

A Messenger  Boy . Howard  Ela,  Jr. 

Scene  : A fashionable  hotel 

MUSICAL  PROGRAM 
Mendelssohn  . . . Overture,  Fingals  Cave 
Kreisler-Jacoby  . . Selection  from  Apple  Blossoms 
Johann  Strauss  . . Waltz,  Where  the  Citrons  Bloom 


Scenery  and  Properties  by  the  Scenic  Art  Studios 
Lighting  under  the  direction  of  R.  T.  Ayers 

Costumes  designed  by  Walter  Huchthausen  and  Leverett  Peters  of 
the  School  of  the  Museum  of  Fine  Arts. 


“The  Comedy  of  Errors”  by  William  Shakespeare  will  be  the 
next  production  by  the  Department  of  Drama.  Weekly  matinees  of 
different  programs  will  be  given  for  February  1st  to  June  1st. 


JORDAN  HALL  EXITS 


FLOOR 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  December  12,  1936  at  1 o’clock 
Students  Recital 


Programe 

Schumann  ..........  Novelette  in  F major 

Albert  Torbin  (Chelsea) 

Beethoven  ....  Adagio  from  the  Pianoforte  Sonata 

in  C minor,  Op.  13 
Lillian  Kaplow  (Win thro p) 

Strauss  . .........  Zueinung 

Mozart  . •»••••..•  Ami  a-  from  Magic  Flute: 

Possenti  numi 
Andrew  Freeman  West  (Medford) 

Puccini Aria-  from  La  Tosca: 

Fissi  d’arte 

Barbara  Merrill  Wilder  (Brookline) 

Karganoff . .........  Tarantelle  in  G#  minor 

Marion  Kennedy  (South  Lawrence ) 

Gounod  • «••••»•••  Aria  from  Faust: 

Avant  de  quitter  ces  lieux 
Albert  N.  Hardy,  Jr.  (N.  Adams ) 

Griffes.  •*...«•••*  The  Ni^ht  Winds 

Emelia  Anderson  (Somerville) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory 


of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  December  14,  1936,  AT  8>I5  o’clock 


SONG  RECITAL 

by 

FENTON  CHARLES,  Tenor 

( Mus . B .,  class  of  1930) 

HAROLD  SCHWAB,  accompanist 

8 *8 

PROGRAM 

Old  English  Songs 

Edward  Purcell  ....  Passing  By 

Endicott  arrangement  . She  stole  my  heart  away 

Sharp  arrangement  . . Gently,  Johnny,  My  Jingalo 

Fisher  arrangement  . . So  sweete  is  shee 

Quilter  arrangement  . Over  the  mountains 


Gounod Priere 

Pessard L’ Adieu  du  matin 

Rimsky-Korsakov  . . . Oriental  Romance 

Massenet  • • Le  Reve — from  the  opera  of  “Manon” 


Mendelssohn  Auf  Flugeln  des  Gesanges 

Grieg  Im  Kahne 

Schubert Du  hist  die  Ruh’ 

Schumann Widmung 


Chadwick Sweet  wind  that  blows 

Quilter  Now  sleeps  the  crimson  petal 

Davies When  childher  plays 

Ganz A Memory 

Foote  Constancy 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 

Thursday  afternoon,  December  17,  1936  at  4:05  o’clock 
, Students  Recital 


Programs 


Hahn  Inf  ide  lide'' 

Cyril  Scott  The  Unforeseen 

Helen  Spear  (Fort  Fairfield,  Me.) 

^rieS .A  swan 

To  a water  lily 

Wolf-Ferrari  . . . . . Resfette  III 

' Germaine  Barref  (Fall  River) 

Verdi»  Aria  from  Rigoletto:. 

Caro  Nome 

Ruth  Campbell  (Providence,  R.I. ) 

Catalani Aria  from  Le  Wally: 

Ebben,  ne  audro  lout  ana 

Ruby  Carr  (Concord,  N.H. ) 

Beethoven Allegro  from  the  Pianoforte  Sonata 

in  B flat  major,  Op.  22 
Mary  Belle  Marshall  (Texarkana,  Ark.  ) 

Debussy Beau  soir 

Chausson Le  charm 

Delibes. Les  filles  des  cadix 

Madeleine  Kenney  (West  Roxbury) 

Bizet  ••  ..........  Duet  from  Carmen:  / 


Parle  moi  de  ma  mere 
Mildred  Mepser  (New  London,  N.H.*) 

^ndre  Jacq  (Le  Havre,  France) 


Mozart Aria  from  Don  Giovanni: 

Vedrai  carino  • 

Donandy Ah,  mai  non  cessate 


Lillian'  Jones  (Brighton) 
Mason  and  Hamlin  Pianoforte 


\ 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  December  18,  1936,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Bach Prelude  and  Fugue  in  A minor,  for  organ 

LEONA  TOMPKINS  (Salem) 

Beethoven  ....  Second,  third  and  fourth  movements  from 

the  Pianoforte  Sonata  in  A major,  op.  2,  no.  2 

FRANCES  MAINS  (Bridgeton,  Maine) 

Tartini Trille  du  diable,  for  violin 

WILLIAM  DOUGLAS  (Wellsville,  Utah) 

GEORGE  HUNSCHE,  accompanist 

Martini Plaisir  d’amour 

Faure Mandoline 

Resphigi Nebbie 

GERMAINE  BARRE  (Fall  River) 

Vitali Chaccone,  for  violin 

IVAR  NELSON  (Worcester) 

ARVID  ANDERSON,  accompanist 

Thomas  Aria  from  Mignon:  Connais-tu  le  pays 

Donizetti  ....  Aria  from  La  Favorita:  O mio  Fernando 

DOROTHY  MAGILL  (Texarkana,  Ark.) 

Chadwick  ....  Dear  love,  when  in  thine  arms 
Meyerbeer  ....  Aria  from  La  Prophete:  Ah!  mon  fils! 

AGNES  DEEP  (North  Adams) 

Brahms  Rhapsody  in  G minor,  op.  79 

OTTOLEE  MACOMBER  (South  Portland,  Maine) 


Mason  and  Hamlin  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 

Saturday  afternoon,  December  19,  1936  at  1 o’clock 

Students  Recital 
Program 

Gluck  . . 0 del  mio  dolce  ardor 

Bizet  , ♦ 0 mer,  ouvre  toi 

Helen  Tomasek  (Webster) 

Wieniawski.  «•».,,#  Romance  for  Violin 
George  Bisketzi  (Peabody 

Boleslaus  Grynkiewicz,  accompanist 

Pergolesi  • ••...••  Nina 

Harty  .My  Lagan  Love 

Gerald  Ranney  (Ashfield) 

Schumann-Auer  ......  Vogel  als  Prophet  violin 

Ibert . Le  petit  ane  blanc 

Dorothy  Rosenberg  (Mattapan) 

Buononcini.  .......  Per  la  gloria  d'adorarvi 

Allitsen  • A song  of  Thanksgiving 

Stella  Hart  (Wolfeboro,  N,H. ) 

Beethoven  • • Andante  Con  Varizioni  from 

the  Pianoforte  Sonata  in 
A flat,  Op.  26 
Vera  Henning  (E.  Dedham) 

Vivaldi  Concerto  for  three  violins  in 

F major 

Lydia  Hinckley  (Fall  River) 

Louis  Huber  (Providence) 

Dorothy  Rosenberg  (Mattapan) 

Mary  Bell  Marshall,  accompanist 


Mason  and  Hamlin  Pianoforte 
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Conservatory  of  Music 


I • 

New  England 

JORDAN  HALL 

Saturday,  December  19,  1936,  at  3 p.  m. 

CHRISTMAS  CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 

assisted  by 

THE  CHORAL  CLASS 

WALLACE  GOODRICH,  Conductor 


By  courtesy  of  the  National  Broadcasting  Company,  the  program 
will  be  broadcast  over  the  Red  Network,  originating  in 
Station  WNAC,  Boston. 


PROGRAM 


Bach Chorale  from  the  Christmas  Oratorio: 

“Break  forth,  O beauteous  heavenly  light!” 

Chorale  from  the  147th  Cantata: 

“Jesu  bleibet  meine  Freude” 
CHORUS  AND  ORCHESTRA 


G.  W.  Chadwick 
Humperdinck  . . 
Cesar  Franck  . . 

Max  Bruch  . . . 


. Noel  (from  the  Symphonic  Sketches) 

. Prelude  to  Hansel  und  Gretel 

. Two  Short  Pieces  on  French  Folk-tunes 

(orchestration  by  Henri  Biisser) 

. The  Flight  of  the  Holy  Family 
chorus  and  orchestra 


Edward  A.  MacDowell  . Summer  Idyll,  from  the  Suite 

(bom  December  18,  1861)  in  A minor,  op.  42  for  orchestra 

/ 

John  Alden  Carpenter  . Two  movements  from  Adventures  in 

a Perambulator 

En  Voiture! 

The  Hurdy-gurdy 

Wagner Prelude  to  Die  Meistersinger 

von  Nurnberg 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 


Monday  afternoon,  December  21,  1936,  at  3:15  o’clock 


CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

TR  0 GRAMME 

Mozart 

Symphony  in  C major,  “Jupiter”  (K.  V.  425) 

I.  Allegro  vivace 
WILLIAM  CROTTY,  Conductor 

II.  Andante  cantabile 
JEAN  BEATON,  Conductor 

III.  Menuetto 

GERALDINE  MARKHAM,  Conductor 

IV.  Molto  allegro 
RICHARD  VALENTE,  Conductor 

Gounod 

I.  Allegretto 

MARGARET  DENHAM,  Conductor 
II.  Adagio 

EDWARD  BERBERIAN,  Conductor 

III.  Allegretto 

RITA  GAVIN,  Conductor 

IV.  Moderato  maestoso 
LaVERA  NEWBROUGH,  Conductor 

Strauss 


. Waltzes,  Wiener  Blut,  op.  354 

HENRY  FORBES,  Conductor 


HEW  ENGLAND  CONSERVATORY  OF  MLS  IC 


Recital  Hall 

Saturday  afternoon,  Jan. 9,  1937  at  1 o’clock 
Students  Recital 
Program 

Mozart  - — — — Allegro  movement  from  the 

Pianoforte  Sonata  in  F major. 
Barbara  Russell  (South  Dartmouth,  Mass.) 

Beethoven  First  movement  of  the 

Pianoforte  Sonata  in  Cf minor 
Leonard  Goldberg  (Dorchester) 

Beethoven  - — -First  movement  of  the 

Pianoforte  Sonata  in  D minor 
Op. 3 Ho. 2 

Marjory  Loring  (Swampscott) 

Gilere Romance  in  E major 

Mary  Fitzpatrick  (Bridgeton,  Maine) 

Buononcini  Per  la  gloria  d'adorani 

Allidsen  A Song  of  thanksgiving 

Stella  Hart  (Wolfeboro,  H.H.) 

Chopin Nocturne  in  B flat  minor 

Stephen  E.  Bailey,  (Blue  Island,  111) 

Debussy Arabesque  in  G 

Esther  Goober  (Winthrop) 

Oswald II  neige 

Vera  Henning  (E.  Dedham) 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

* 

Monday  evening,  January  ii,  1937,  at  8:15  o’clock 

SONATA  RECITAL 

by 

EINAR  HANSEN,  violinist 
JEANNETTE  GIGUERE,  pianist 


PROGRAM 

Busoni  . . . 

Andante;  presto;  andante  piutosto  grave 
Andante  con  moto;  poco  piu  andante 
Alla  marcia  vivace;  andante 
Tranquillo  assai;  allegro  deciso,  poco  maestoso; 
piu  lento 

Pizzetti  . . 

Tempestoso 

Preghiera  per  gP  innocenti 
Vivo  e fresco 

Beethoven 

. . . Sonata  in  A major  (Kreutzer)  op.  47 

Adagio  sostenuto;  presto 
Andante  con  variazioni 
Finale  (presto) 

Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Thursday  afternoon,  January  14,  1937  at  4 o* clock 

Students  Recital 


Program 

Mendelssohn  ...  Rondo  capriccioso  in  E 

Kikuye  Yatsuhashi  (Brookline) 

d* Albert  The  thrush  and  the  finch 

Edward  Berberian  (Arlington) 

Verdi.  . . . . . . ..  • . . . Aria  from  Rigoletto; 

Caro  none 

Ruth  Campbell  (Providence,  R.I.  ) 

Chopin Etude  Opus  25,  No.  2 in  f minor 

Alice  Nurczynska  (Dorchester) 

Bossani  .....  Dormi , bella, dormi-tu? 

Szulc Clair  de  lune 

Dr.  Arne  ;Air  from  Comus 

M. Elizabeth  Golder  (Nbwton) 

Florence  Wilde , accompaniest 

Girffes The  fountain  of  the 

Ac  qua  Paola 

Mary  Belle  Mir  shall  (Boston) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  January  15,  1937,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Beethoven 

. . . First  movement  of  the  Pianoforte  Sonata, 

op.  57 

HENRY  WOLFE  (Hampton,  Va.) 

Apolloni  . . 

. . . Aria  from  L’ebreo:  Fu  Dio  che  disse 

Rossini  . . . 

. . . Aria  from  II  barbiere  di  Siviglia: 

La  calunnia  e un  venticello 
RICHARD  NEAL  (Woburn) 

Mozart  . . 

. . . Aria  from  Le  nozze  di  Figaro: 

Deh  vieni  non  tardar 
Two  Arias  from  Don  Giovanni: 

Vedrai  carino  se  sei  buonino 
Batti,  batti  O bel  Masetto 
ELEANOR  STEBER  (Wheeling,  W.  Va.) 

P.  de  Breville 

...  A Flute  in  the  Orchard  ) f 
. . . Chauson  and  Badinerie  jf  °r  UtC 

PHILLIP  KAPLAN  (Dorchester) 

VERONA  DURICK,  accompanist 

Camus  . . . 

Schumann-Auer  . . The  Prophet  Bird  ) 

Ibert  .... 

. . . The  Little  White  Donkey  > for  violin 

Nandor  Zsolt 

. . . Valse  Caprice  j 

DOROTHY  ROSENBERG  (Mattapan) 
LILLIAN  ROSEN,  accompanist 

Handel  . . 

. . . O Sleep  Why  Dost  Thou  Leave  Me 

P.  Giuliana  . 

. . . The  Cloud 

Massenet  . . 

. . . Aria  from  Le  Cid:  Pleurez  mes  yeux 

EVELYN  DUNCANSON  (Woolfville,  N.  S.) 

HELEN  CANTERBURY,  accompanist 

Juon  .... 

. . . Berceuse  ) 

Szymanowski 

. . . Notturno  V for  violin 

Szymanowski 

. . . Tarantella  ) 

FRANCES  BROCKMAN  (Eugene,  Oregon) 
HARRIET  NORRIS,  accompanist 

Mozart  . . 

. . . Aria  from  Le  nozze  di  Figaro: 

Un  moto  di  gioja 

Faure  . . 

. . . Apres  un  reve 

Thomas  . . 

. . . Aria  from  Amleto:  La  sua  man  non  ancor, 

oggi  la  mia  tocco 

MILDRED  MESSER  (New  London,  N.  H.) 

Debussy  . . 

Feux  d’artifice 
Minstrels 

HARRIET  BAKEN  (Moscow,  Idaho) 

Mason  & Hamlin  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 
Recital  Hall 

Saturday  afternoon  January  16,  1936  at  1 o'clock 
Students  Recital 
Pro  gram 

B3ch Fantasia  in  C minor 

Edith  Not aro  (Somerville) 

Dvorak  Songs  my  mother  taught  me 

Mildred  Shanahan  (Providence,  R.  I. ) 

Monteverde  Sasciatemi,  morire 

Lully .Bo  is  epais 

Charles  Sanger  (3oston) 

Schumann Les  abends,  D flat  major 

Dorothy  Deneau  (Weymouth) 

Scarlatti  Sento  nel  core 

Strauss  . . . * Zueignung 

Chadwick Dear  love,  when 

in  thine  arms  I 
lie 

Edith  Matthews  (Waltham) 

Mendelssohn.  Duet,  The  passage  bird's 

farewell 

Rossini Duet  from  Wolennelle: 

Qui  tollis 
E.  Augusta  Simpson  ( . 

Helen  'V.  Simpson  (Brockton) 

Florimo . Ave  Maria 

Verdi Quartette  from  Rigolett 

Bella  figlia 

Eleanor  Steber  (West  Ya.  ) 

Agnes  Deep  (North  Adams) 

Edwin  Bilby  (3oston) 

Richard  Neal  Woburn) 

De  Falla  Rituellu  du  Feu 

Sylvia  Robinson  (Brighton) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

CONCERT  OF  COMPOSITIONS 
by 

Members  of  IOTA  CHAPTER 

flonorary  Society  of 

PI  KAPPA  LAMBDA 


JORDAN  HALL 

Monday  Evening,  January  Eighteenth 
1 9 3 7 


PROGRAM 


G.  W.  Chadwick  . . . Two  pieces  for  organ: 

In  Tadousac  Church 
Fantasie 

CLARENCE  HELSING 

Eugenia  Frothingham  . Two  pieces  for  violin  and  pianoforte: 

Contemplation 

Waltz 

RENATO  PACINI 

MRS.  OLGA  FROTHINGHAM 


Jose  da  Costa 


Three  Portuguese  songs: 

Fadinho  (Sung  in  English) 

Corre  Mondega  (Flow,  River,  Flow) 
(Folk  Song  arranged  by  da  Costa) 
Concao  ao  Luar  (Song  "Neath 

the  Moon) 


GLADYS  C.  MILLER 


MR.  DA  COSTA,  accompanist 


F.  Addison  Porter  . . “The  Tale  of  Meoul  Ki  Ning” 

(After  “How  the  Gods  Avenged 
Meoul  Ki  Ning”,  by  Dunsany)  (MS.) 

STORY  AND  MUSIC  PRESENTED  BY 
LAURA  HUXTABLE  PORTER 

F.  Stuart  Mason  . . . Two  pieces  for  English  Horn  and 

Pianoforte : 

Berceuse  en  Carillon 
Serenade  Gaie 
clement  lenom 

MARGARET  MASON 


Frederick  S.  Converse  . Trio  for  Pianoforte,  Violin,  and 

Violoncello 

Adagio  maestoso,  quasi  fantasia 
Andante  molto  sostenuto 
Allegro  moderato;  allegro  molto  agitato 
LEO  LITWIN 
RENATO  PACINI 
RALPH  SCOTT 


Homer  Humphrey  . . . Two  songs: 

Wake  Not,  but  Hear  Me,  Love 
Sea  Song  (MS.,  first  performance) 

ABBIE  CONLEY  RICE 

MR.  HUMPHREY,  accompanist 


Lucille  Monaghan 


. Two  Preludes  ) r n.  r 

XT  V for  Pianoforte 

Nocturne  j 

MISS  MONAGHAN 


Arthur  Foote  ....  Three  songs: 

Shadows 

Tranquility 

How  Many  Times  I Love  Thee 

ELEANOR  E.  STEBER 

EDWIN  BILTCLIFFE,  accompanist 


Charles  Dennee 


. . . Scherzo-Valse,  Op.  39,  No.  1, 

for  Pianoforte 


HELEN  ZOE  DUNCAN 


Mason  & Hamlin  Pianoforte 


JORDAN  HALL  EXITS 


FLOOR 


Main  Exits 
BALCONY 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  January  25,  1937,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

KURT  FISCHER 

OF  THE  FACULTY 
*8?  *8? 

PROGRAM 


Bach Three  Preludes  and  Fugues  from  the 

Well  Tempered  Clavichord 

in^maj°r  I Bk.  II 
in  D minor  j 

in  C#  major,  Bk.  I 

Schubert  ...  . Impromptu  in  Gt>  major 

Beethoven  . . . . 32  Variations  in  C minor 


Brahms 16  Waltzes,  op.  39 

Andante  from  Sonata,  op.  5 
Chopin Scherzo  in  C$  minor,  op.  39 


Ravel Jeux  d’eau 

Griffes The  White  Peacock 

Liszt Concert-Etude  uWaldesrauschen” 

Fantaisie  and  Fugue  on  B-A-C-H 


Mason  and  Hamlin  Pianoforte 


NS  7 ENGLAND  CONSENT ATOPY  0?  MUSIC 


Recital  Hall 

Thursday  afternoon,  January  27,  1937  at  4 o’clock 

Students  Recital 


Program 


Bach Italian  Concerto 

Donald  Currier  (Hast  Milton) 

Brahms  ......  Intermezzo  in  A major  Op.  118  No.  2 

Chopin Etude  in  F major,  Op.  10,  No.  8 

Marybelle  Pulton  (Spokane,  7ash. ) 

Franze  Stille  Sicherheit 

Es  hat  die  Rose  sich  beklagt 
Wandl*  ich  in  dem  'Va  Id  des  Abends 
Chaim  Cardon  (Providence,  R. I. ) 

Chopin  ....••  Etude  in  G flat  major 


Nancy  De  Francesco  (Salem) 

Bach Concerto  in  D minor  f 

for  two  Violins  and  Pianoforte 
John  Cardosa  (Central  Falls,  R. I. ) 
Everett  Collis  (East  Longmeadow) 
Humberto  Andrade  (New  Bedford) 


Brahms  ......  Intermezzo  in  B flat  minor,  Op. 117, No. 2 

Intermezzo  in  C major  Op. 119,  No.  3 
Ruth  Campbell  (Providence,  R. I. ) 

Saint-Saens.  . . . Duet:  El  Desdichado 

Stella  Pacini  (Boston) 

Agnes  Deep  (North  Adams) 


Schuber t-Liszt Du  bist  die  Ruh’ 

Arensky • Etude  in  F sharp  major 

Jeanette  As  tie  (Milton) 


Mason  and  Hamlin  Pianoforte 


NSW  ENGLAND  CONSERVATORY  0?  MUSIC 


Recital  Hall 

Saturday  afternoon,  January  30,  1937  at  one  o’clock 
Students  Recital 


Program 

Handel  Harmonious  Blacksmith 

Saima  Laycock  (3oston) 

Wagner  .......  Dors,  mon  enfant 

Rossini  ......  Aria  from  Guiglielmo  Tell: 

Selve  o paca,  deserto  brughiera 
Aili  Tybach  (Sandwich) 

Re inhold  ......  Impromptu  in  C sharp  minor 

Beatrice  Binder  (Chelsea) 

Mozart  .......  Andante  and  Allegro  movements  from 

the  Pianoforte  Sonata 
Muriel  Carpenter  (Framingham) 

Dorothy  Rosenberg  (Mattapan) 

Handel  • • . 4 • • • Aria  from  Semele: 

0 sleep  why  dost  thou  leave  me 
Ned  C.  Wright  (Shreveport,  La. ) 

Chopin . Ballade  in  F major  Op.  38 

Boleslaus  Grynkiewicz  (E.  Cambridge) 

Griffes  The  White  Peacock 

Muriel  Carptenter  (Framingham, ) 


Mason  and  Hamlin  Pianoforte 


— 


NEW  ENGLANC  CONSERVATORY  OF  MUSIC 


L 

Saturday  afternoon,  February  6,  1937  at  one  o’clock 

Recital  Hall 


Students  Recital 


Program 


Schumann Ende  vom  lied 

Irma  Peabody  (Boston) 


d’Ambrosio  , 
Moussorgsky, 


Bridge 


. . Canzone tta  ) _ . , . 

T » . ; for  violin 

• • hopak  ) 

Clara  De  Mattia  (Medford) 

Lillian  Rosen,  accompanist 

. • Valse  capricieuse 
Dorothea  Jump  (Boston) 


Griffes The  Lake 

Whithouse  . . . * Rain 

Jewel  Chamberlain  (Lowell) 

Liszt  Hungarian  Rhapsodie,  No*  6 

Lillian  Zaborowsky  (Brockton) 


Goldmark 

Debussy 


Cesar  Franck 


Chopin 


Air  ) 

La  plus  que  lente)for  vi0  ir] 
Leone  Blankenship  (Boston) 

• . . • Frist  two  movements  of  the 

sonata  in  A,  for  pianoforte 
and  violin 

Grace  McCreary  (Belmont 
Dorothy  Rosenburg  (Mattapan) 

. • * Scherzo  in  B minor,  Op*  20 
Cedric  Chase  (Waltham) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Thursday  afternoon,  February  11,  1937  at  4:05  o’clock 

Jordan  Hall 

Students  Recital 


Program 

Bach Prelude  and  Fugue  in  A minor, 

for  organ 

Edith  Johnson  (South  Acton) 

Copland Scherzo  Humor  is  tique , la  chat 

et  la  souris 
Rita  La  Plante  (Salem) 

Haydn . . » » With  verdure  clad,  from  the 

Creation 

Ruth  Owens  (Leominster) 

Bach . • Chorale-Prelude  in  G minor, 

Nun  komm  der  Heiden  Heiland, 
for  organ 

Gardiner  Seymour  (West  Barrington,  R. I* ) 

Beethoven Allegro  con  brio  in  C major, 

Opus  2,  No,  3 
Mary  Di  Sciullo  (Brighton) 

Glazounov.  .......  Meditation)  . 

Moszkowski-Sarasati.  . • Guitarre  ) or  vl0^in 
Louis  Huber  (Providence) 

MacDov;ell.  •••••.«  Scherzo  from  Sonata  Tragica 

Polonaise,  in  S minor 
Virginia  Vincent  (Concord,  N.H.  ) 

Cesar  Franck  .•••««  Choral  in  E major,  for  Organ 
Walter  Roberts  (Cambridge) 

Debussy. Reflets  dans  l’eau 

Emma  Aldrich  (Schenectady,  N.Y. 


Mason  and  Hamlin  Pianoforte 


r 


, 


[ 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  February  12,  1937,  at  8:15  o’clock 
CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Schumann  ...  Papillions',  op.  2 

EMELIA  ANDERSON  (Somerville) 

Puccini  . . . . . Aria  from  Manon  Lescaut: 

In  quelle  trine  morbide 

Chausson  . . . Le  Colibri 

Faccio Aria  from  Amleto:  Sortita  d’Ofelia 

HILDEGARDE  JAMES  (Framingham) 

FLORENCE  WILD,  accompanist 

Vivaldi  . . . . Concerto  in  F major  for  three  violins 

LYDIA  HINCKLEY  (Fall  River) 

LOUIS  HUBER  (Providence,  R.  I.) 

DOROTHY  ROSENBERG  (Mattapan) 

MARYBELLE  MARSHALL,  accompanist 

Bassani Dormi  bella,  dormi  tu 

,Szulc  Clair  de  lune 

Arne-Endicott  . . Air  from  Comus 

M.  ELIZABETH  GOLDEN  (Balboa,  Canal  Zone) 

FLORENCE  WILD,  accompanist 

Dvorak  . . . . Slavonic  Dance  in  E minor  'j 

Stravinsky  . . . Berceuse  l for  violin 

Suk Appassionata  j 

LYDIA  HINCKLEY  (Fall  River) 

MARYBELLE  MARSHALL,  accompanist 

Chopin  . . . . Polonaise  in  n minor 

MIRIAM  ATLAS  (Winthrop) 

Glazounov  . . Violin  Concerto  in  A minor 

Moderato 

Andante 

Allegro 

ELIZABETH  CROUSE  (Hampton,  Virginia) 

Grieg  . . . . . Ballade  in  the  form  of  Variations 

on  a Norwegian  Air,  op.  24 
HELEN  ZOE  DUNCAN  (Esbon,  Kansas) 


Mason  & Hamlin  Pianoforte 


It 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  February  13,  1937  at  one  o’clock 

Recital  Hall 

Student  Racital 


Pro  gram 

de  Beriot  • • Scene  de  Ballet  in  A minor,  for 

Violen 

Anna  Avakian  (Arlington) 

Eleanor  Strong,  accompanist 

Ross  ini -Lange Inf  lammat  us  from  STABAT  MATER,* 

for  Trumpet 

Clifford  Raymond  (Somerville) 

Frank  Alexick  (Accompanist) 

Wagner  . . . . . . . . . ♦ • Dors,  mon  enfant 

Rossini  . ♦ Aria  from  Guiglielmo  Tell: 

Selve  o paca,  deserto  brughiera 
Aili  Tyback  (Sandwich) 

Handel Aria  from  Semele: 

0 sleep  why  dost  thou  leave  me 
Ned  C.  Wright  (Shreveport,  La,  ) 

Schubert  * Scherzo  from  the  Pianoforte 

Trio  in  B flat: 

G.  Fiorentino  (Jamaica  Plain) 

Norman  Sodersjerna  (Roxbury) 

Doris  Page  (Somerville) 

Chadwick Du  bist  wie  e ine  Blume 

Molloy  . • • Three  Fishers 

Andrew  Freeman  West  (Medford) 

Vie ux temps  » • Adagio  and  Scherzo  from  the 

4th  concerto,  for  violin 
Edna  Russell  (Jewel,  Kansas) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  or  Music 


Thursday 


Beethoven 


Von  Suppe 


Delibes 


JORDAN  HALL 

afternoon,  February  18,  1937,  at  4:05  o’clock 

CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

‘PROGRAMME 

. . . . Symphony  No.  8 in  F major 

I.  Allegro  vivace  e con  brio 

CHESTER  OSBORNE,  Conductor 

II.  Allegretto  scherzando 
ELI  BUR  AC  K,  Conductor 

III.  Tempo  di  menuetto 
EDWARD  OCNOFF 

IV.  Allegro  vivace 
ENOS  HELD,  Conductor 

....  Overture  Die  Schone  Galathee 

FRANCIS  TATRO,  Conductor 

. . . . Ballet  Sylvia 

I.  Valse  lente 

MARGARET  RAY,  Conductor 

II.  Pizzicato  Polka 

RICHARD  VALENTE,  Conductor 

III.  March  and  Procession  of  Bacchus 
I VAR  NELSON,  Conductor 


it 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  February  20,  1937  at  1 o’clock 

Recital  Hall 
Students  Recital 

Program 


Saint-S9i6ns Trumpet  Solo  from  Samson  et 

Dali  la:  My  heart  at  thy 

sweet  voice 

Wilfred  Hargraves  (Dedham) 

Frank  Alexick,  accompanist 

Ravina  Petit  Bolero 

Rhoda  Zaiger  (Dorchester) 

Paderewski Melody  in  B major  Op.  8 No.  3 

Rachmaninov.  ....»•  Prelude  in  C4  minor,  Op.  3 No.  2 

Dorothy  Sharpe  (Malden) 

Schubert  . Impromptu  in  A flat  major, Op.  90 

Betty  Ann  Fosters  (Newton) 

Brahms  Intermezzo  in  C major,  Op.  119,  No.  3 

Ethel  Potts  (Wills boro , N.Y. 

Chopin Etude  in  3 minor,  Op.  25,  No.  10 

Alice  Maki  (Worcester) 

Handel  Andante  and  Allegro  movements 

from  the  Violin  Sonata  in 
D major 

Rhoda  Robinson  (Brighton) 

Sylvia  Robinson,  accompanist 

Debussy Reflets  dans  l’eau 

Guiglielmina  Fiorentino  (Jamaica  Plain) 


Mason  and  Hamlin  Pianoforte 


. 


NEW  SNGIAND  CONSERVATORY  OF  MUSIC 


Wednesday  evening, 


RECITAL  HALL 
February  24th,  1937 f 

Junior  Department 


at  8:15 


o'clock 


PIANOFORTE  RECITAL 

°y 

Pupils  Of  ALINE  GROSSART 


PROGRAM 


Dennee  . 

Muriel  Waldron 

Butterflies 

Gillet  . . . 

Mary  Nairn 

Ball 

Krognann  • . 

Kro gmann  . „ 

Olivia  Combourelis 

Paderewski  . 

Muriel  Nelson 


MacDowell  . 
Albeniz  . 

Ere i da  Kippelman 

Chopin  . . . 
Dennee  . . . 

Harry  Kupperstein 

Stojowski  . 

**■•••  Valse  Humoreske 
Mildred  Messer 

Ireland  . 

Doris  Russell 

Paderewski  . 
Rachmaninov.  , 

Dorothy  Sharpe 

Moszkowski 

Donald  McGovern 

Chaminade, 
Ravina  , , 


■ • • • • Les  Sylvans 

■ • • • • Petit  bolero 
Harriet  Cohen 


Liszt 


Raff 


Chopin 


• • • i * .Etude  in  D flat 
Mildred  Kasper 

• • • • Impromptu  Valse 
Leonard  Goldberg 

• • • ■ Polonaise  in  c sharp  minor 


Steinway  Piano 


f 

Jl* 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  2,  1937,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

HENRY  WOLFE 

( Collegiate  ipj?) 

*8  *8? 

PROGRAM 

Bach  . . 

Beethoven 

Schumann 


. Prelude  and  Fugue  in  CjJ  major 

Sonata  in  F minor,  op.  57 

Assai  allegro 
Andante  con  moto 
Allegro,  ma  non  troppo 

. . Etudes  symphoniques,  op.  13 


Chopin Prelude  in  D minor,  op.  28,  no.  24 

Mazurka  in  B minor,  op.  33,  no.  4 
Etude  in  C$  minor,  op.  25,  no.  7 
Scherzo  in  C#  minor,  op.  39 

Liszt Polonaise  in  E major 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


Thursday  afternoon,  March  4,  1957,  at  4:05  o’clock 

Recital  Hall 
Students  Recital 


Program 

Sullivan The  Lost  Chord,  for  Trumpet 

Walter  Congram  (Fitchburg) 

Frank  Alexik,  accompanist 

Beethoven.  ......  Allegro  con  brio  from  the 

Pianoforte  Sonata  in  C major 
Op.  2,  No.  5 

Mary  Di  Sciullo  (Brighton) 

Sullivan The  moon  and  T 

The  Mikado 

Si  be  11a 0 Bimba,  Bimbetta 

Lillian  Jones  (Brighton) 

Lecuona Mai  ague  na 

Libby  Ellison  (Chelsea) 

Cyril  Scott Danse  Negre 

Brahms Rhapsode  in  G minor 

Beryl  Anderson  (East  Milton) 

Wider * . . Contemplation 

Watts  ••••i.*.....  The  Little  shepherd’s 
Ruby  Carr  (Concord,  N.H. ) 

Beethoven Sherzo  and  Rondo  from  the 

Pianoforte  Sonata  in  A major 

Op;  2,  No.  2 

Donald  Currier  (E.  Milton) 

Bridge  Dew  Fairy 

Dohnanyi . . Rhapsode  in  C major 

Bluma  Mann  (Providence ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  0?  MUSIC 


Saturday  afternoon,  March  6,  1937  at  one  o’clock 

Jordan  Hall 


Students  Recital 
Program 

Chopin Sutae  in  c sharp  minor 

Op.  25,  No.  7 

Tessie  Bartosick  (So.  Boston) 

Schumann . Novellette  in  E major 

Mary  Fitzpatrick  (Bridgton,  Me. ) 

Tschaikovsky Duet  from  Pique  Dame 

Helen  Spear  (Fairfield,  Me.  ) 

Helen  Tomasek  (Webster) 

Debussy  . Second  Arabesque 

Edith  Notaro  (Somerville  ) 

Chausson  Le  charme 

Delibes Bonjour  Suzon 

Margaret  Cowing  (West  Springfield) 

Debussy.  ........  Reflets  dans  l’eau 

Elvira  Medeiros  (Cambridge) 

Griffes The  Fountain  of  the  Acqua  paola 

Miriam  Atlas  (Winthrop ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


Wallace  Goodrich,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Monday  Evening,  March  Eighth 

1 9 3 7 


FIRST  CHAMBER  MUSIC  CONCERT 


HOWARD  GODING,  pianoforte 
EINAR  HANSEN,  violin 
MAX  KUNZE,  CONTRABASS 
GEORGES  LAURENT,  flute 
WALTER  LILLEBACK,  trombone 
GEORGES  MAGER,  trumpet 
BOAZ  PILLER,  bassoon 
VICTOR  POLATSCHEK,  clarinet 
WILLEM  VALKENIER,  horn 
of  the  Faculty 


assisted  by 

GEORGE  HUMPHREY,  viola 
CLARENCE  KNUDSON,  violin 
EDWIN  STUNTZNER,  violoncello 


Arrangements  for  this  concert  are  under  the  direction  of  Georges  Laurent, 
of  the  Faculty. 


PROGRAM 


Beethoven  . . . 

. Septuor,  op.  20  for  violin,  viola,  violoncello, 
contrabass,  clarinet,  horn,  and  bassoon 

Adagio;  allegro  con  brio 
Adagio  cantabile 
Minuet 

Thema  con  variazioni 
Scherzo 

Andante  con  marcia;  presto 

Francis  Poulenc  . 

. Sonate  for  Horn,  Trumpet,  and  Tombone 

Allegro  moderato 

Andante 

Rondo 

Mozart  . . . . 

. Quartet  for  Flute,  Violin,  Viola  and 

Violoncello  (K.  285) 

Allegro 

Adagio 

Rondo 

Saint-Saens  . . . 

. Septuor,  op.  65  for  two  violins,  viola, 

violoncello,  contrabass,  trumpet, 
and  pianoforte 

Preambule 
Menuet 
Intermede 
Gavotte  et  final 

Stcinway  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  March  13,  1937  at  one  o’clock 

Recital  Hall 
Students  Recital 


Pro  gram 

Clarke;  Carnival  of  Venice,  for 

Trumpe  t 

Paul  Peterson  (Dorchester) 

Frank  Alexick,  accompanist 

BachV • . Prelude  and  Fugue  in  F min. 

No.  12,  Vol.  2 

Lloyd  Hibberd  (Berkeley,  Cal.  ) 

Debussy  Clair  de  lune 

Elizabeth  Vincent  (Roxbury) 

Chopin.  • . Two  Etudes:  in  F min.  and, 

in  A flat 

Nocturne  in  C sharp  minor 
Miriam  Atlas  (Winthrop) 

Debussy  Ondine 

Ravel  Rigaudon 

Ruth  Gibson  (New  3edford) 

Faure"  ..........  First  movement  of  the  Sonata 

for  Piano  and  Violin 
Lloyd  Hibberd  (Berkeley,  Cal.) 
Elizabeth  Crouse  (Hampton  Inst.  Va. ) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


SONG  RECITAL 


MILDRED  L.  MESSER 

(Collegiate  1937) 

WILLIAM  L.  WHITNEY,  accompanist 


GEORGE  W.  BROWN  HALL 

Saturday  evening,  March  13,  1937  at  8:15  o’clock 
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‘ PROGRAMME 


I. 

Mozart Un  moto  di  gioja  (Le  Nozze  di  Figaro) 

(*  756-1 791) 

In  spite  of  doubts  and  fears  there  still  remains  the  hope  that  faithful  love  will  have 
its  reward. 

Durante Danza,  fanciulla 

(1684-1755) 

Dance,  little  one,  to  my  song. 

Handel Ombra  mai  fu  (Xerxes) 

(1685-1759) 

O tree  of  the  desert,  the  protection  of  your  sheltering  branches  is  gratefully  accepted 
by  weary  travelers. 

Paradies Quel  ruscelletto 

(1710-1792) 

The  little  brook  and  the  birds  tell  the  world  of  the  beauty  and  fidelity  of  my  loved 
one  whose  sweet  name  I have  carved  on  every  beech  and  laurel  tree. 

Rossini Bel  raggio  (Semiramide) 

Semiramide,  Queen  of  Babylon,  awaits  the  handsome  Arsace,  who  commands  her 
army  and  has  unwittingly  won  her  heart.  She  can  hardly  contain  her  joy  at  his  return, 
and  repeats  over  and  over  again  her  love  for  him. 


II. 

Brahms  Wir  wandelten 

We  walked  together  in  silence  one  day,  and  I would  have  given  much  to  know 
what  you  were  thinking.  My  own  thoughts  were  as  serenely  happy  as  the  sound  of 
lovely  golden  chimes. 

Brahms Therese 

Little  one,  your  eyes  ask  questions  that  would  baffle  the  wisest  men.  Hold  your 
ear  to  this  shell  and  hear  what  it  tells  you. 

Brahms Auf  dem  Schiffe 

A bird  flies  high  over  the  Rhine  and  sees  the  fields  glowing  in  the  sun.  Would 
that  I might  soar  with  him  and  behold  such  beauty. 

Schubert Nachtstiick 

In  the  moonlight  an  old  man  plays  his  harp  and  wearily  asks  to  find  peace  in 
dreamless  slumber.  Leaves  and  grasses  murmur  their  sympathy  and  then  become  quiet, 
as  Death,  the  Deliverer,  silently  grants  his  request. 


Franz 


. Friihlingsliebe 

Come  into  the  garden  and  hear  the  spring  birds  sing  of  love  and  happiness. 

Franz Ach,  wenn  ich  doch  ein  Immchen  war’ 

If  I were  only  a little  bee  I could  whisper  my  joy  to  every  flower,  but  even  that 
will  not  satisfy  me  unless  1 can  tell  the  one  who  is  dearest  to  me. 


III. 

Thomas  La  sua  man  non  ancor  (Amleto) 

Ophelia,  hurt  by  the  sudden  indifference  of  Hamlet,  has  taken  her  book  into  the 
garden,  but  even  the  text  mocks  her  as  she  reads  that  it  is  better  to  die  than  to  believe 
the  vows  of  love  which  one  receives.  “Ah!  the  book  does  not  lie”,  she  cries,  and, 
throwing  it  aside,  she  declares  that  she  prefers  death  to  such  deceit. 

Faure Les  Roses  d’Ispahan 

The  roses  and  jasmins  of  Mossoul  are  not  as  sweet  as  the  fragrance  of  thy  presence, 

O lovely  Leilah.  Thy  gentle  laughter  is  more  delicately  beautiful  than  the  sound  of 
rippling  water  or  the  tender  singing  of  birds  among  the  orange  blossoms. 

Faure Apres  un  Reve 

Once  I dreamed  that  you  allowed  me  to  glimpse  all  the  glories  of  the  heavens. 
But  alas!  I soon  awoke,  and  in  vain  do  I beg  the  vision  to  return. 

Debussy  Mandoline 

In  the  shadowy  garden  handsome  gallants  sing  to  lovely  ladies  who  smile  in  the  rose- 
grey  moonlight. 

Charpentier  . . . Serenade  a Watteau 

The  serenaders  are  dressed  for  a gay  masquerade,  but  there  is  a note  of  sadness  in 
their  song,  and  they  fall  silent  as  the  pale  moon  faintly  illumines  slender  sprays  of  water 
rising  from  the  marble  fountains 

Bizet Ouvre  ton  coeur 

Awake  beloved,  to  the  song  of  love  I bring  you. 


IV. 

Bemberg Nymphs  and  Fauns 

Horsman The  Shepherdess 

Schumann Messages 


Paul  Giuliana  . . . The  Cloud  (ms.) 

The  composer  at  the  piano 

Love’s  Homing 


Converse 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Monday  Evening,  March  Fifteenth 

1 9 3 7 


SECOND  CHAMBER  MUSIC  CONCERT 


GEORGES  FOUREL,  viola 

of  the  Faculty 


assisted  by 

VIRGINIA  LEAHY,  pianoforte 
GEORGE  MILLROOD,  violin 
HARRY  VAN  HAM,  violin 
NEWMAN  GOLDSCHMIDT,  viola 
LEIGH  ELDER,  violoncello 


PROGRAM 


J.  S.  Bach 


Haydn 


Gabriel  Faure 


*8? 


Invention  for  violin  and  piano,  transcribed 

for  viola  by  Georges  Fourel 

Moderato  grazioso 

Aria 

Fantasia 

Giga 


Quartet  in  G minor,  op.  74,  no.  3 

Allegro 
Largo  assai 
Menuetto 
Finale 


. Quartet  in  C minor  for  pianoforte,  violin 

viola,  and  violoncello 


Allegro  molto  moderato 
Scherzo  allegro  vivo 
Adagio 
Allegro  molto 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  March  19,  1937,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 


Handel  Chaconne  and  Variations 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  E minor,  op.  90 

OLIVE  SNOW  (Providence,  R.  I.) 

Karg-Elert  ....  Choral-Improvisation  for  organ: 

uJesui  geh’  voran” 

RICHARD  KLAUSLI  (Sandusky,  Ohio) 

Gluck-Brahms  . . Gavotte 


Brahms Rhapsody  in  B minor 

HETTY  PREBLE  (Boston) 

Schumann Allegro  molto  appassionato  from  Phantasie, 

op.  1 7 

GILBERT  BOYER  (Holbrook) 

McKinley  ....  Two  Hymn  Tune  Fantasies  for  organ: 

St.  Clement 
Amsterdam 

GEORGE  HUNSCHE  (Wilmette,  111.) 

Griffes The  Fountain  of  The  Acqua  Paola 


MARY  BELLE  MARSHALL  (Texarkana,  Ark. 


Liszt Hungarian  Rhapsody,  no.  6 

LILLIAN  ZABOROWSKY  (Brockton) 


Mason  & Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MtJSIC 


Saturday  afternoon,  March  20,  1937  at  one  o’clock 
Recital  Hall 
Students  Recital 


Program 

Bach  • . Prelude  and  Futoue  in  B flat 

Esther  Goober  (Winthrop) 

Godowsky Alt  wien 

Mary  Alice  McMannus  (Cambridge) 

Schubert  .......  Impromptu  in  3 flat  Op.  142 

Lillian  Kaplow  (Winthrop) 

Beethoven.  ......  Prestissimo  from  the  Pianoforte 

Sonata  in  F minor 
Albert  Torbin  (Chelsea) 

Chopin Two  Etudes:  F minor  and  A flat 

Nocturne  in  C sharp  minor 

Miriam  Atlas  (Winthrop) 

Beethoven.  ......  Last  movement  of  the  Pianoforte 

Sonata  in  E major 
Jane  Veasey  (Pacomoke,  Md.  ) 

Debussy Reflets  dan  l’eau 

Ruth  Gevalt  (W.  Ro^bury) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  afternoon,  March  22,  193 7,  at  3:10  o’clock 

CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty , 

% 

PROGRAM 

Johann  Christian  Bach  ....  Sinfonia  in  Bb  major 

I.  Allegro  assai 

II.  Andante 

III.  Presto 

rt-jrv'Ky 

■RA-trPPF  FORBES,  Conductor 

Felix  Mendelssohn-Bartholdy  . Symphony  no.  3,  op.  56 

(“Scotch”) 

I.  Introduction  and  Allegro  agitato 
HOWARD  CROTTY,  Conductor 

II.  Scherzo  assai  vivace 

MILDRED  SHANAHAN,  Conductor 

III.  Adagio  cantabile 
CHARLES  TERRY,  Conductor 

IV.  Allegro  guerriero  and  Finale  maestoso 
GERALDINE  MARKHAM,  Conductor 

Sullivan Selection  from  The  Mikado 


RITA  GAVIN,  Conductor 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


Wallace  Goodrich,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Monday  Evening,  March  Twenty-second 


19  3 7 


THIRD  CHAMBER  MUSIC  CONCERT 


HARRISON  KELLER,  violin 
ALFRED  ZIGHERA,  violoncello 
JESUS  MARIA  SANROMA,  pianoforte 

all  of  the  Faculty 


March  29.  A concert  of  works  for  small  orchestra,  presented  by  members  of 
the  Conservatory  Orchestra,  conducted  by  Carl  McKinley. 


PROGRAM 


Beethoven 


Sonata  in  G major,  op.  30,  no.  3, 

for  Violin  and  Pianoforte 


Allegro  assai 

Tempo  de  Menuetto,  ma  molto  moderato  e grazioso 
AllegTo  vivace 


Brahms  Sonata  in  F major,  op.  99, 

for  Violoncello  and  Pianoforte 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionato 
Allegro  molto 


Walter  Piston  . .Trio  for  Violin,  Violoncello,  and  Pianoforte 

Allegro 

Adagio 

Allegro  con  brio 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


Wallace  Goodrich,  ^Director 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 

and 

THE  CHORAL  CLASS 


JORDAN  HALL 

Tuesday  Evening,  March  Twenty-third 


1 9 3 7 


CONCERT 

by 

e Conservatory  Orchestra 


and 

The  Choral  Class 

conducted  by 

FRANCIS  FINDLAY,  of  the  Faculty 


Soloists: 

NORMA  JEAN  ERDMANN,  soprano 
ABBIE  CONLEY  RICE,  contralto 
RULON  ROBISON,  tenor 
EDWARD  BLEAU,  bass 


Organist : 


DOWELL  P.  MacNEIL 


PROGRAMME 


W orks  by  IV o If  gang  Amadeus  Mozart 


Overture  to  Cosi  fan  tutte 


Symphony  in  G minor  (K.  550) 

Mol  to  allegro 
Andante 

Menuetto,  Allegretto 
Allegro  assai 


REQUIEM 


Requiem  aeternam  (Introit)  and  Kyrie  eleison 

(soprano  solo  and  chorus) 


Dies  Irae  (Sequence) 


Dies  irae,  dies  ilia  ( chorus ) 

Tuba  mirum  spargens  sonum  (soli) 
Rex  tremendae  majestatis  (chorus) 
Recordare,  Jesu  pie  (soli) 

Confutatis  maledictis  (chorus) 
Lacrimosa  dies  ilia  (chorus) 


Domine  Jesu  Christe  (Offertory) 

Domine  Jesu  Christe  (soli  and  chorus) 
Hostias  et  preces  (chorus) 


Sanctus 


(chorus) 


Benedictus  (soli) 


Agnus  Dei  (chorus)  and  Lux  aeterna  (soprano  solo  and  chorus) 


PROGRAM  NOTES 
by 

Warren  Storey  Smith,  of  the  Faculty 
Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Overture  to  the  opera  “Cosi  fan  tutte” 

Less  widely  known  than  certain  other  operas  of  Mozart,  “Cosi  fan  tutte” 
was  composed  in  two  months  and  produced  in  January,  1790.  The  plot 
concerns  the  efforts  of  two  trusting  swains,  Ferrando  and  Gratiano,  to  prove  the 
faithfulness  of  their  sweethearts.  In  the  end  it  is  found  that  they  have  flirted, 
if  innocently.  Hence  the  title  “Cosi  fan  tutte” — They  all  do  it. 

Symphony  in  G minor  (K.  550) 

In  the  summer  of  1788  Mozart  wrote,  within  the  space  of  two  months, 
the  three  last  and  greatest  of  his  forty-nine  symphonies.  That  in  E flat  is  dated 
June  26th;  the  G minor,  July  28th;  the  “Jupiter”,  August  10th.  At  the  time 
Mozart  was  desperately  poor  and  often  visited,  as  he  confessed,  by  dismal 
thoughts.  Yet  there  is  much  gaiety  in  the  first  and  last  of  the  three  symphonies. 
Animation  the  G minor  also  possesses,  and  grace,  but  hardly  cheerfulness.  Only 
the  Andante  and  the  trio  of  the  Minuet  are  in  the  major  mode,  and  the  former 
exhibits  a depth  of  feeling,  an  intensity  of  expression  elsewhere  unmatched  in 
Mozart’s  symphonic  writing. 

Requiem 

The  story  of  the  composition  of  Mozart’s  Requiem  might  have  been  a 
romancer’s  fancy.  But  it  is  sober  fact.  In  July,  1791,  a mysterious  stranger 
called  at  Mozart’s  lodgings  in  Vienna  and  offered  him  fifty  (some  say  a hundred) 
ducats  for  a Requiem  Mass.  The  visitor  was  one  Leutgab,  steward  to  Count 
Franz  von  Walsegg,  an  amateur  composer.  The  count  had  lost  his  wife,  and 
the  Requiem,  which  he  intended  to  pass  off  as  his  own,  was  to  be  performed  in 
her  memory. 

The  composition  of  the  requiem  was  interrupted  by  work  on  the  operas 
“La  Clemenza  di  Tito”  and  “The  Magic  Flute.”  With  these  produced 
Mozart,  sick  in  body  and  discouraged  in  mind,  returned  to  his  Mass,  telling  his 
wife  that  it  was  his  belief  that  he  was  writing  this  Requiem  for  himself.  And 
in  a sense  he  was.  Some  of  the  music  was  sung  at  his  bedside  on  the  night  of 
December  4,  1791.  At  one  o’clock  the  next  morning  he  was  dead.  He 
was  buried  in  a pauper’s  grave. 

Before  he  died  Mozart  gave  instructions  to  his  pupil  Siissmayer  for  the 
completion  of  the  Mass.  Only  the  opening  Requiem  aetemam  and  Kyrie  were 
scored;  Siissmayer  furnished  all  but  eight  measures  of  the  Lacrimosa , the  whole 
of  the  Sanctus  and  Benedictus  and  the  first  part  of  the  Agnus  Dei , and  completed 
the  orchestration.  The  score  was  duly  handed  to  Leutgab,  and  was  actually 
heard  in  private  performance  as  the  composition  of  Count  Walsegg. 


THE  BASSET-HORN 


A feature  of  this  performance  of  the  Requiem  is  the  use  of  the  two  basset- 
horns,  or  corni  di  bassetto,  for  which  the  score  calls  and  of  which  one  was  especially 
made  by  the  William  S.  Haynes  Company  of  Boston.  A member  of  the  clari- 
net family,  this  instrument  is  pitched  midway  between  the  customary  clarinet 
and  the  bass  clarinet  and  hence  is  the  equivalent  of  the  alto  clarinet,  but  because 
of  its  narrower  bore  is  more  reedy  in  tone.  It  is  seldom  indicated  in  orchestral 
scores,  but  Mozart  was  partial  to  the  instrument,  writing  for  it  not  only  in  the 
Requiem  but  in  his  opera  “La  Clemenza  di  Tito”  and  in  some  of  his  chamber 
music.  One  of  the  rare  modern  appearances  of  the  basset-horn  is  in  the  score 
of  Frederick  S.  Converse’s  opera  “The  Pipe  of  Desire”,  where  its  role  is  a very 
important  one. 


NEW  ENGLAND  CONSERVATORY  OF  IvIUSIC 
Thursday  afternoon,  March  25,  1937  at  4 oT clock 

Jordan  Hall 

Students  Recital 

Program 

Bach Chorale  Prelude,  for  Organ 

Schmucke  dich,  0 liebe  Seele 
Helen  Wilkinson  (Morton,  N.Y.  ) 

Marcello II  mio  bel  foro 

Korugold  Siebesbrief chen 

Helen  Spear  (Fort  Fairfield,  Me* ) 

Bach Fantasie  in  G minor,  for 

Organ 

Ruth  Donnelly  (3oston) 

Chopin  . * Nocturne  in  E minor  Op.  72 

Alice  GiLman  (Peabody) 

Haydn With  verdure  clad,  from  the 

Creation 

Ruth  Owens  (Leominster) 

Cesar  Franck Pastorale,  for  Organ 

Leona  Tompkins  (Salem) 

Bach  • ••«.•*..  Gavotte  from  the  first 

• English  Suite 

Chopin Etude,  Op.  10,  No.  5 

Humberto  Andrade  (New  Bedford) 

Salome First  movement  of  the  Organ 

Sonata  in  C minor 
Carl  E.  Grabau  (Hyde  Park) 

Liszt Rhapsodie  hongroise  No.  6 

Mary  Di  Sciullo  (Brighton) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 
WALLACE  GOODRICH,  Director 


FOURTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
MONDAY  EVENING,  MARCH  TWENTY-NINTH 


19  3? 


FOURTH  CHAMBER  MUSIC  CONCERT 

SIRING  ORCHESTRA  COMPOSED  OF  MEMBERS 
OF  THE  CONSERVATORY  ORCHESTRA 

conducted  by 
CARL  McKINLEY 
of  the  Faculty 


assisted  by 

PUTNAM  ALDRICH,  Harpsichord 


LOUISE  CAME,  Harp 


PROGRAM 


HENRY  PURCELL  ....  ACT  TUNES  AND  DANCES 
arranged  for  String  Orchestra  by  Arthur  Bliss 

Overture  • "The  Gordian  Knot" 

Air  • . "Distressed  Innocence" 
Saraband  . . . "Amphitryon" 

Minuet  . . . "Distressed  Innocence" 
Hornpipe  • "The  Married  Beau" 


J.  S.  BACH CONCERTO  IN  A MAJOR, 

for  Harpsichord  and  String  Orchestra 

Allegro 
Lar ghetto 

Allegro  ma  non  tanto 


ANTON  DVORAK  . . . SERENADE  IN  E MAJOR,  op.  22, 
for  String  Orchestra 

Mo derat o 
Tempo  di  Valse 
Larghetto 
Allegro  vivace 

JACQUES  CHAMPION  DE  CHAMBONNIERES  . CHACONNE  ET  RONDEAU 

DOMENICO  SCARLATTI  ••«••••.  Two  Sonatas 
for  Harpsichord 

MARCEL  TQURNIKR  • FEERiE,  for  Harp  and  String  Quartet 
the  accompaniment  arranged  for  String  Orchestra 
by  the  composer 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  30,  1937,  at  8:15  o’clock 

RECITAL 

by 

MIRIAM  ATLAS 

( Class  of  1936) 

*SoQ> 

PROGRAM 

Bach Prelude  and  Fugue  in  CjJ  major 

Mozart Sonata  in  D major 

Allegro 

Rondeau  en  polonaise 
Tema  con  variazione 

Chopin Impromptu  in  Ab  major 

Nocturne  in  Ctt  minor 
2 Etudes 

Polonaise  in  F$  minor 

Liszt Etude  in  Db 

Debussy Clair  de  lune 

Passepied 

Griffes The  Fountain  of  the  Acqua  Paola 

Medtner Fairy  Tale,  op.  26 

Brahms Rhapsody  in  Eb 


.S  t e i n wa  y Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  April  14,  1937,  at  8:15  o’clock 

PIANOFORTE  RECITAL 


SUSAN 

by 

WILLIAMS,  of  the  Faculty 
*8 

PROGRAM 

Beethoven  . . . 

, . Sonata,  op.  31,  no.  2 

Schumann  . . . 

. Novellette  in  FJ}  minor,  op.  21,  no.  7 

Chopin 

. Polonaise-Fantaisie 
Nocturne  in  F major 
Scherzo  in  C$  minor 

Paderewski  . . . 

. Theme  with  variations,  op.  16,  no.  3 

Frank  Bridge  . . 

. Fire  Flies 

Homer  Humphrey  . Legend  (MS.)  first  time 
John  Ireland  . . . Rhapsody 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 


Friday  evening,  April  16,  1937,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

DONALD  E.  STEELE 

(Class  of  ipjs) 

@@ 

PROGRAM 

J.  S.  Bach  . 

(Vol.  1 Well-Tempered  Clavichord) 

Prelude  and  Fugue  in  FjJ  minor 

(Vol.  2 Well-Tempered  Clavichord) 

Beethoven 

....  Sonata  in  D major,  op.  28  (“Pastoral”) 

Allegro 

Andante 

Scherzo 

Rondo 

Brahms  . . 

Capriccio  in  B minor,  op.  76,  no.  2 

Chopin  . . 

Ravel  . . 

Modere 

Tempo  di  Menuetto 
Vivo 

Dohnanyi 

....  Rhapsody  in  C major 

Steinway  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  April  17,  1937  at  1:05  o’clock 

Students  Recital 
Program 

Beethoven  Rondo  from  the  Pianoforte 

Sonata  in  A flat  Major, Op.  26 
Marion  Mary  Greene  (Mansfield) 

Debussy  Bruyeres 

Dorothy  Deneau  (Weymouth) 

Brahms Ballade  in  G Minor 

Stephen  Bailey  (Blue  Island,  111. ) 

:Chopin Etude  in  F Major  Op.  10,  No.  3 

Grace  McCreary  (Belmont) 

Bach. Machet  auf 

Gigue  from  French  Suite 

in  G major 
M~ry  di  Sciullo  (Brighton) 

Beethoven  • • Allegretto  from  the  Pianoforte 

Sonata  in  F Major  Op  10,  No.  2 
Marian  Iovanni  (Cambridge) 

Chopin Polonaise  in  C sharp  Minor 

Op.  26,  No.  1 
Rita  Arsenault  (Quincy) 

Debussy  Toccata 

Mar  y Me  is  te  r (Marie  tt  a , Oni  o ) 

M~son  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  'Director 


Twenty-eighth  Annual  Competition 

for 

THE  MASON  AND  HAMLIN  PRIZE 


JORDAN  HALL 

APRIL  THE  TWENTY-FIRST 


*937 


By 


Students  in  the  Senior  Class  of  the  Conservatory  Course, 
Graduates  who  are  Candidates  for  the  Soloist’s  Diploma, 
And  Candidates  for  the  Bachelor’s  Degree  with 

CONCENTRATION  IN  PIANOFORTE 


JUDGES: 

DR.  SERGE  KOUSSEVITZKY  MR.  LEE  PATTISON 

PROF.  EDWARD  BURLINGAME  HILL 


PROGRAM 


Each  contestant  will  play  the  following  prescribed  selections, 

* ..  and  one  additional  piece  of  personal  choice: 

Bach A Prelude  and  a Fugue,  or  the  equivalent 

Beethoven  ....  One  movement  of  a Sonata 


V^a?nes  of  (Contestants 

In  the  order  of  their  appearance,  with  the  selections  to  be  played  by  each: 

H 


Bach  . . . 
Beethoven 

MARY  MEISTER  (Marietta,  Ohio) 

. . . First  movement  of  the  Sonata  in  D major, 

Debussy 

op.  io,  no.  3 

Beethoven 

MARY  L.  Di  SCIULLO  (Brighton) 

. . . . First  movement  of  the  Sonata  in  C major, 

Bach  . . . 

op.  2,  no.  3 

Gigue  from  the  French  Suite  in  G major, 

Liszt  . . . 

no.  5 

. . . . Rhapsodie  Hongroise,  no.  6 

DONALD  EDWIN  STEELE  (Plaistow,  N.  H.) 


Bach  . . . 
Beethoven 

....  First  movement  of  the  Sonata  in  D major, 

op.  28 

Chopin  . . 

Bach  . . . 

HARRIETTE  NORRIS  (Payette,  Idaho) 

Beethoven 

the  English  Suite  in  G minor,  no.  3 
....  First  movement  of  the  Sonata  in  F minor, 

Chopin  . . 

op.  57 

. . . . Scherzo  in  Bb  minor,  op.  31 

ESTHER  ASHER  (Portland,  Maine) 

Bach Prelude  and  Fugue  in  G minor,  Vol  i 

Beethoven  ....  First  movement  of  the  Sonata  in  D major, 

op.  io,  no.  3 

Chopin Fantaisie  in  F minor,  op.  49 

HENRY  WOLFE  (Hampton,  Virginia) 

Bach  . Prelude  and  Fugue  in  CJf  major,  vol  1 

Beethoven  ....  First  movement  of  the  Sonata  in  F minor, 

op.  57 

Chopin Scherzo  in  Cjf  minor,  op.  39 

GRACE  S.  Me  CREARY  (Belmont) 

Bach Prelude  and  Fugue  in  G major,  vol.  1 

Beethoven  ....  Second  movement  of  the  Sonata  in  D minor, 

op.  10,  no.  3 

Chopin Etude  in  F major,  op.  10,  no.  8 


Announcement  of  Judges’  Decision 


The  Pianoforte  is  a Mason  & Hamlin 


Judges  of  the  (Competitions 


** 


Richard  Aldrich 

Harold  Bauer 

• *932 

. 1912,  *14,  ’25,  ’29,  ’31 

Alfredo  Casella 1927 

George  W.  Chadwick,  Director,  1910,  ’11,  ’12,  ’13,  ’14,  ’16,  ’20 
Olin  Downes 1934 


Max  Fiedler 

Arthur  Foote 

F6\ix  Fox 

Carl  Friedberg 

Ossip  Gabrilowitsch  .... 

Rudolph  Ganz  

Heinrich  Gebhard  ... 

Philip  Hale 

Myra  Hess 

Edward  Burlingame  Hill  . . 

Ernest  Hutcheson 

Dr.  Serge  Koussevitzky  . . 

Dr.  Hugo  Leichtentritt  . . . 

Josef  Lhevinne 

C.  M.  Loeffler 

Guy  Maier 

Benno  Moisei witsch  .... 

Pierre  Monteux 

Dr.  Karl  Muck 

Horatio  Parker  

Lee  Pattison 

Henri  Rabaud  

Harold  Randolph 

Beryl  Rubinstein 

Mme.  Olga  Samaroff 

Ernest  Schelling 

. 1910,  ’ii,  ’12 
1911,  ’*9 
. 1928 

• *9*7»  ’33 
. 1916 

. 1918,  ’20,  ’25 
*9 1 3>  ’30 
. 1919 
. 1929 
*921,  ’37 
1921,  ’23,  ’26 

. I925,’26,’27,’28,’29,’30,’3i,’32)’33,’34, 

’35>’36,’37 
. 1936 

>93 1 

. I9IO,  ’17,  ’28 

• 1924 

. 1927 

1920,  ’21,  ’22,  ’23,  ’24 

• *9*3>  ’*4,  ’*5>  ’*6,  ’17 
. 1918 

. 1924,  ’32,  ’37 
. 1919 
. 1912,  ’23 

*935 
. 1926 

*9*5,  ’22,  ’30,  ’33/36 

Bruce  Simonds 1935 

Sigismund  Stojowski 1922,  ’34 

Mme.  Antoinette  Szumowska  . 1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


Winners  of  the  <JtCason  and  ffamlin  Competitions 

% 

1910-1936 


1910 

191 1 

1912 

1913 

1914 

1915 

1916 

1917 

1918 

1919 

1920 

1921 

1922 

1923 

1924 

1925 

1926 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 


1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  . . Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 

1933  Shirley  Bagley 

Honorable  Mention  to  Leo  Litwin 

1934  Gladys  Elizabeth  Gleason 

Honorable  Mention  to  Marguerite  Brow  Sherwin 

1935  Peters  Louis  Walters 

Honorable  Mention  to  Nancy  Follett 

1936  Nancy  Follett 


Julius  Louis  Chaloff 

. Grace  Bertha  Nicholson 

Charles  Lorenzo  Shepherd 

Sara  Helen  Littlejohn 

Herbert  Ringwall 

Howard  Monroe  Goding 

Fannie  Levis 

Martha  Baird 

Sue  Kyle  Southwick 

Naomi  Howard  Bevard 

Jesus  Maria  Sanroma 

Walter  Leonard  Hansen 

Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

Florence  Levy 

George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

Elizabeth  Hunt  Travis 

Ruth  Culbertson 


JORDAN  HALL  EXITS 

FLOOR 


Main  Exits 


BALCONY 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Recital  Hall 

Saturday  afternoon,  April  24,  1937  at  one  o’clock 

Students  Recital 

PROGRAM 


^Chopin . Etude  in  G flat  Major  Op-  25, 

No.  9 

Violet  Nardone  (Newton) 

Chopin Polonaise  in  C Minor 

Edith  Notaro  (Somerville) 

Leo  Rich  Lewis First  movement  of  the  Piano  for 


Sonata  in  A major  Op-  3 
Emma  Aldrich  (Skenectady,  N.Y. ) 

Mary  Sawyer  (Malden) 

Faure".  - - • * Impromptu  in  F Minor 

Guglielmina  Fiorentino  (Jamaica  Plain) 

Brahms Rhapsody  in  G minor  Op.  79 

Vera  Henning  (Dedham) 

Grieg First  movement  of  the 

Sonata  for  Piano  and  Violin 
in  C. minor  Op.  45 
Cedric  Chase,  Jr.  (Waltham) 

Mar  y S aw  ye  r ( Malde  n ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

APRIL  THE  TWENTY-SEVENTH 


19  3 7 


The  Conservatory  Orchestra 


WALLACE  GOODRICH, 


Conductor 


Soloist:  MISS  FRANCES  BROCKMAN 


PROGRAM 


*8 


Arthur  Foote  . . . Second  movement  of  the  Suite  in  D minor, 
*853-1937  op.  36 


Brahms 


Concerto  in  D major  for  violin  and  orchestra 


Allegro  non  troppo 
Adagio  non  troppo 

Allegro  grazioso  (quasi  andantino);  presto  ma  non  assai 
Allegro  con  spirito 


Vincent  D’Indy  . . Jour  d’ete  a la  montagne,  op.  61 


I.  Aurore  (tres  modere) 

II.  Jour  (. Apres-midi  sous  les  pins)  (tres  modere) 

III.  Soir  (tres  anime  et  joyeux) 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Second  movement  from  Suite  in  D minor,  op.  36  Arthur  Foote 

(Born  at  Salem,  Mass.,  March  5,  1853;  died  at  Boston,  April  8,  1937.) 

Among  American  composers  Arthur  Foote  long  held  an  honorable  and 
distinctive  place.  A graduate  of  Harvard  University,  he  studied  there  with 
John  K.  Paine  and  later  with  Stephen  A.  Emery  and  B.  J.  Lang.  Mr.  Foote 
was  thus  a wholly  American  product.  No  one  European  influence  moulded  his 
musical  habits  of  speech.  To  be  sure,  we  may  look  vainly  in  his  music  for  any 
immediately  recognizable  native  note,  yet  this  music  is  personal  and  one  might 
say,  broadly  speaking,  Anglo-Saxon  as  well.  Swayed  by  no  movements,  styles, 
fashions  or  fetishes,  Mr.  Foote  went  his  own  way,  creating  only  in  response  to 
an  inner  urge,  never  aping  current  modes  in  an  effort  to  appear  progressive.  It 
is  for  that  very  reason  that  his  music,  like  all  sincere  and  individual  utterances, 
seems  often  more  modern  than  much  that  has  since  appeared. 

No  symphony  or  opera  will  be  found  in  the  long  list  of  Mr.  Foote’s  com- 
positions. There  are  suites  for  strings  and  this  one  for  full  orchestra,  overtures, 
cantatas,  anthems,  chamber  music,  over  one  hundred  songs,  pieces  for  piano  and 
for  organ.  Throughout  his  busy  professional  life,  which  included  the  duties  of 
church  organist,  Mr.  Foote  devoted  considerable  time  to  teaching,  both  privately 
and  at  the  New  England  Conservatory,  and  he  added  notably  to  the  educational 
literature  of  music. 

This  Suite  in  D minor  was  first  performed  at  a concert  of  the  Boston  Sym- 
phony Orchestra,  March  7,  1896.  For  a performance  in  Chicago  three  years 
later  Mr.  Foote  wrote  an  analytical  note.  The  paragraph  relating  to  the  move- 
ment played  this  evening  follows  herewith: 

The  second  movement,  in  B flat  major,  is  quiet  and  melodic,  opening  with 
the  strings  alone.  The  wood  and  horns  are  soon  added;  and,  after  this  first 
theme  is  fully  stated,  the  horns,  trumpets,  and  trombones  give  out  another  theme, 
fortissimo.  This  becomes  softer  and  quieter  in  character,  and  is  transferred  to 
the  woodwind  with  a waving  accompaniment  in  the  strings.  It  then  returns 
again  with  the  full  orchestra,  and  leads  to  the  coming  back  of  the  first  theme, 
played  by  horns  and  violoncelli  as  a solo,  with  a varied  accompaniment  by  the 
strings  and  woodwinds. 


Concerto  for  Violin,  in  D major,  op.  77  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833:  died  at  Vienna,  April  3,  1897) 

There  are  violin  concertos  in  which  the  soloist  holds  all  the  while  the 
center  of  the  stage,  with  the  orchestra  either  accompanying  him  subserviently  or 
providing  him  with  a breathing  space  by  means  of  empty  tuttis.  Such  are  the 
concertos  of  Paganini,  of  Vieuxtemps,  Ernsc  and  others,  who  as  virtuosi  of  the 
violin  wrote  display-pieces  for  their  own  kind.  But  there  are  also  violin  con- 
certos that  are  nearer  to  symphonies  with  violin  obligatos  Beethoven  wrote 
such  a one,  and  Brahms  another. 


Composed  in  1878  in  Brahms*  ripe  maturity,  this  Concerto  is  full  of  the 
grave  elation  so  characteristic  of  him.  In  the  first  two  movements  the  solo 
instrument  is  less  often  entrusted  with  the  chief  melodic  thought  than  with  the 
weaving  of  delicate  embroidery  about  the  songful  phrases  of  the  orchestra.  The 
lively  and  cheerful  Finale,  on  the  other  hand,  brings  the  soloist  nearer  the  lime- 
light; the  movement  has  indeed  been  described  as  a virtuoso’s  paradise,  so  full  is 
it  of  the  double-stoppings,  passage-work,  arpeggios  and  other  paraphernalia  of 
violin  pyrotechnics.  Yet  even  here  the  Concerto  does  not  altogether  depart 
from  the  symphonic  proprieties. 

The  cadenza  played  by  Miss  Brockman  in  the  performance  of  this  Con- 
certo was  composed  by  Harrison  Keller,  of  the  Faculty,  her  teacher. 


Jour  d’£te  a la  Montagne  Vincent  d’Indy 

(Bom  at  Paris,  March  27,  1852;  died  there  December  2,  1931.) 

D* Indy’s  immense  scholarship,  his  command  of  every  technical  resource, 
are  everywhere  acknowledged,  as  is  his  idealistic  attitude  toward  his  art.  Born 
into  a wealthy  and  distinguished  family,  he  was  likewise  a musicial  aristocrat. 
That  his  music  was  once  considered  cerebral  and  austere  means  no  more  than 
that  it  is  lofty.  The  same  charge  was  as  mistakenly  leveled  at  Brahms.  Beside 
the  characteristic  music  of  our  immediate  day  that  of  these  masters  is  of  tropical 
warmth. 

A great  lover  of  nature,  d’lndy  could  say  with  the  Psalmist  that  his  strength 
came  from  the  hills.  Thrice  his  favorite  mountains,  the  Cevennes,  directly  in- 
spired him:  in  the  Po'eme  des  Montagnes  for  pianoforte,  in  the  Symphony  on  a 
Mountain  Air , and  in  this  Summer  Day  on  the  Mountain. 

The  score  of  this  last-named  work,  which  was  composed  in  1905,  contains 
the  following  prose  poem  from  Roger  de  Pampelonne’s  “Les  Heures  de  la 
Montagne”.  The  translation  is  by  Philip  Hale. 

I.  DAYBREAK 

“Awake,  gloomy  phantoms,  smile  majestically  to  the  sky,  for  a ray  in  the 
Infinite  arises  and  strikes  your  brow.  One  by  one  they  unroll  the  folds  of  your 
great  mantle,  and  the  first  gleams,  caressing  your  lofty  wrinkles,  spread  on  them 
a moment  of  sweetness  and  serenity. 

Awake,  ye  mountains,  the  King  of  Space  appears. 

Awake,  thou  valley,  which  hidest  the  happy  nests  and  sleeping  cottages, 
awake  with  song.  And  if,  in  thy  song,  some  sighs  reach  me,  may  the  light 
wind  of  the  morning  hours  gather  them  and  bear  them  to  God. 

Awake,  ye  cities,  where  the  pure  rays  penetrate  only  to  regret.  Learning, 
bustle,  human  ignominy,  awake  ye.  Arise,  artificial  worlds ! 


The  shadows  gradually  vanish  before  the  invading  light. 
Laugh  or  weep,  ye  creatures  who  people  this  world. 
Awake  ye,  harmonies;  God  listens! 


II.  DAY 

How  sweet  it  is  to  lie  on  the  side  of  the  huge  steps  of  the  sky! 

How  sweet  it  is  to  dream,  far  from  the  tumult  of  man,  in  the  smiling 
majesty  of  the  heights! 

Let  us  lift  ourselves  towards  the  summits;  man  forsakes  them,  and,  there 
where  man  is  no  more,  the  mighty  voice  of  God  is  heard;  let  us  look  from  far, 
that  we  may  be  able  to  serve  and  love  his  ephemeral  creatures. 

Here  every  earthly  noise  mounts  harmoniously  towards  my  resting  heart; 
here  all  things  are  turned  to  hymn  and  prayer;  Life  and  Death  hold  hands  to 
cry  out  towards  heaven:  Providence  and  Goodness.  I no  longer  see  that  which 
perishes,  but  that  which  is  born  again  on  the  ruins;  the  great  Guide  seems  here 
to  reign  alone. 


Everything  is  silent.  Crossing  the  country  bathed  in  sunlight,  a gentle  and 
artless  song  comes  to  me,  borne  by  the  wind  that  steals  through  the  depth  of  the 
forest. 

Oh,  enwrap  me  completely  in  your  sublime  accents,  wind  whose  wild 
breath  gives  life  to  the  organ  of  Creation!  Gather  the  songs  of  birds  on  the  dark 
pines;  bear  to  me  rustic  tinklings,  joyous  laughter  of  the  virgins  of  the  vale, 
murmur  of  waves,  and  breath  of  plants.  Efface  in  your  great  sobs  of  earth;  let 
only  the  purest  harmonies,  works  of  divine  Goodness,  come  to  me! 


III.  EVENING 

Night  invades  the  protecting  sky,  and  the  light,  fading,  throws  a fresh, 
quick  breath  over  the  wearied  hemisphere.  The  flowers  stir;  their  heads  seek  a 
resting-place  where  they  may  sleep.  A last  ray  caressses  the  heights,  while, 
happy  after  the  rough  work  of  the  day,  the  mountaineer  regains  his  rustic  dwell- 
ing, from  which  smoke  rises  in  a recess  of  the  valley. 

The  sound  of  bells,  a sign  of  life,  grows  fainter  and  fainter;  the  lambs  rush 
into  the  fold,  and  before  the  crackling  fire  the  peasant  woman  puts  to  sleep  her 
little  child,  whose  timid  soul  dreams  of  mists,  the  wolf,  and  the  dark  border  of 
the  forest. 

Soon  everything  sleeps  beneath  the  darkness,  everything  is  phantasmal  in 
the  valley;  yet  everything  is  still  alive. 


O night!  eternal  Harmony  lives  beneath  thy  veil;  joy  and  sorrow  are  only 
sleeping. 

O night!  devouring  Life  stirs  beneath  devouring  day;  it  creates  itself  under 
the  beaded  mantle  of  thy  extended  arms.” 


JORDAN  HALL  EXITS 


FLOOR 


Main  Exits 


BALCONY 


NEW  ENGLAND  CONSERVATORY 
Jordan  Hall 

Saturday  afternoon  May  1,  1937  at  one  of clock 

Students  Recital 
Program 


Bach  i . . . Prelude  and  Fugue  in  E Minor 

Raffaella  Fiorentino  (East  Boston) 

Handel  First  and  Second  movements  of 

the  Violin  Sonata  in  E major 


Pauline  Young  (Nashua,  N«H. ) 
Irma  Peabody,  accompanist 


Charles.  ........  When  I have  sung  my  songs 

Let  my  song  fill  your  heart 
Louise  Hollander  (Framingham) 

Schubert  Impromptu  in  A flat,  Op.  90 

Edith  Smith  (Roxbury) 

Brahms Intermezzo  in  E flat  major, 

. . Op.  117 

Letitia  Jones  (Boston) 

Chopin Fan t as ie- Impromptu  in  C#  minor 

Violet  Nardone  (Newton) 

Chopin ♦ • . Nocturne  in  F^  major,  Op.  15, 

No.  2 

Sutherland:  Parker  (Orange,  N.  J.  ) 

Turina Sous  les  orangers 

Sylvia  Robinson  (Brighton) 


Mtison  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  May  3,  1937,  at  8:15  o’clock 
CONCERT 

by  \ 

ADVANCED  STUDENTS 

%% 

PROGRAM 

Chopin Prelude  in  G major,  op.  28,  no.  3 

Nocturne  in  Fj{  major,  op.  15,  no.  2 
Waltz  in  G b major,  op.  70,  no.  1 
CEDRIC  CHASE  (Waltham) 

Handel-Bibb  . . . Aria  from  Radamisto  Sommi  Dei: 

Di  Polissena 

Franck Le  mariage  des  roses 

Coquard Hai  luli 

GERMAINE  BARRfi  (Fall  River) 

Honegger Dance  of  the  She  Goat  'j 

J.  S.  Bach Sarabande  and  Bourree  anglaise  V for  flute 

Ibert  Piece  for  Flute  j 

PHILLIP  KAPLAN  (Dorchester) 

Debussy  La  soiree  dans  Grenade 

Jardins  sous  la  pluie 
NANCY  DE  FRANCESCO  (Salem) 

Boughton Holiness 

Chadwick  ....  Allah 

Storey-Smith  ...  A Caravan  from  China  Comes 
Redman She 

HIBBERT  NORTON  (Bath,  Maine) 

Haydn  Theme  and  Variations  in  F minor 

LILLIAN  ROSEN  (Dorchester) 

Bach-Siloti  ....  Partita  in  E minor,  for  violin 
WILLIAM  DOUGLAS  (Wellsville  Utah) 

Liszt Rhapsodie  hongroise,  no.  6 

MARY  DI  SCIULLO  (Brighton) 


Mason  ic  Hamlin  Pianofort 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  May  4,  1937,  at  8.15  o’clock 

ORGAN  RECITAL 

by 

RICHARD  E.  KLAUSLI 

■8 

PROGRAM 

Benedetto  Marcello  . Salmo  XIX 
Arcangelo  Corelli  . . Preludio 

Johann  Sebastian  Bach  Prelude  and  Fugue  in  D major 

Cesar  Franck  . . . Grande  Piece  Symphonique 

Andante- Allegro- Andante 

Sigfrid  Karg-Elert  Symphonic  Choral  [“Jesu  geh’  voran”] 

Carl  McKinley  . . Two  Hymn  Tune  Fantasies: 

St.  Clement 
Amsterdam 

Charles  Marie  Widor  . Symphony  V 

Variations 

Allegretto 

Adagio 

Toccata 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  May  6,  1937,  at  3:15  o’clock 


CONCERT 

by 

THE  ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

T R 0 GRAMME 

Guiraud  . 

MARGARET  DENHAM,  Conductor 

C.  Lemont 

....  Serenade  Mexicaine 

EDWARD  BERBERIAN,  Conductor 

R.  Chapi  . 

JOSEPHINE  MITCHELL,  Conductor 

Emile  Pessard  . . . Andalouse 


JEAN  BEATON,  Conductor 

R.  Drigo  . 

LA  VERA  NEWBOROUGH,  Conductor 

P.  SUDESSI  . 

HELEN  WALBURN,  Conductor 

Puccini  . . 

ENOS  HELD,  Conductor 

NEW  ENGLAND  CONSERVATORY  0?  MUSIC 


Saturday  afternoon,  May  -6,  1937  at  one  o’clock 

Recital  Hall 

Students  Re  c it  a 
Students  Recital 

-S chub e rt- Goldman Serenade,  for  Trumpet 

Elaine  Liset  (Revere) 

Beethoven First  movement  of  the 

Pianoforte  Sonata  in  D major 
Op.  12,  No.  1 

Robert  Strassburg  (Brooklyn,N. Y.  ) 
Carl  Sodersjema  (West  Roxbury) 


Strickland.  At  eve  I heard  a flute 

I Manning  Chinoise 

Diana  Oliver  (Mount  Olive,  N.C.) 

Beethoven Second  movement  of  the 

Pianoforte  Sonata  in  C minor 
Op.  13 

Shigao  Sato  (Cambridge) 


Schubert Der  Tod  und  das  Madchen 

Madetoja.  Heija,  Hei  ja,  ( In  Finnish ) 

Lempi  Make  la  (Abington) 

Wagner Aria  from  Lohengrin: 

Konig  Heinrich’s  Gebet 
Andrew  Freeman  West  (Medford) 

Beethoven First  movement  of  the 


Pianoforte  Sonata  in  C^  minor 
Op.  27,  No.  2 
Sally  Lunn  (Brookline) 


Mozart Duet  frcm  Don  Giovanni: 

La  ci  darem  la  mano 

Gvetz  Duet:  Calm  as  the  night 


Diana  Oliver  (Mount  Olive,  N.C.) 
Albert  Hardy  (No.  Adams) 


Mason  and  Hamlin  Pianoforte 


[NEW  POLAND  CONSERVATORY 


Jordan  Hall 


Thursday  afternoon,  May  13,  1937  at  4 o’clock 
'Students  Recital 


Pr  ogram 

Brahms  Organ  Choral  Prelude: 

Herzlich  thur  verlangen 
Edith  Johnson  (South  Acton) 

Karg-Elert  Two  Choral  Improvisations: 

Nach  einer . Pr iifung  kurzer  Tage 
Cachet  auf!  ruft  uns  die  Stimme 
Arvid  C.  Anderson  (Worcester) 

Schumann Des  Abends 

In  der  nacht 

Marybelle  Fulton  (Spokane) 

Debussy. La  fille  aux  cheveux  de  lin 

Poissons  d’or 
Prelude 

Ruth  Campbell  (Providence , R.  I_) 

Jongen Chant  de  mai,  for  Organ 

Helen  Wilkinson  (Norton,  N. Y.  ) 

MacDowell First  movement  of  the  Pianoforte 

Sonata  Tragica 

Virginia  Vincent  (Concord,  N.H. ) 

Karg-Elert  The  Reed  grown  Waters 

Gardiner  Seymour  (West  3arrington,  R.  I.  ) 

Griffes  . The  White  peacock 

Copland  . The  cat  and  the  mouse 


1 


4 


Mason  and  Hamlin  Pianoforte 


(*••... 


(i-.' 


(i- 


(i-. 


New  England  Conservatory  of  Music 


SONG  RECITAL 

by 

DOROTHY  MAGILL 

(Collegiate  1937) 
assisted  by 

LEIGH  ELDER,  violoncellist 


MARY  BELL  MARSHALL, 
WILLIAM  L.  WHITNEY, 


ACCOMPANISTS 


GEORGE  W.  BROWN  HALL 
Friday  evening.  May  14,  1937  at  8:15  o’clock 
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PROGRAM 


m 

Bononcini Deh  piu  a me  non  v’ascondete 

Marcello II  mio  bel  foco 

Campra Charmant  papillon  (Les  fetes  Venitiennes) 

Mozart Dove  Sono  (Le  Nozze  di  Figaro) 


Carissimi A morire 

A.  Goring  Thomas  . Time’s  Garden 
Leroux Le  Nil 

Weber Und  ob  die  Wolke  (Der  Freischutz) 

LEIGH  ELDER,  violoncello  obbligato 


Wagner Gebet  der  Elisabeth  (Tannhauser) 

Isolde’s  Verklarung  (Tristan  und  Isolde) 

MARY  BELL  MARSHALL,  accompanist 


Duparc L’lnvitation  au  voyage 

Faure Nell 

Schillings  ....  Wie  wundersam 

Rachmaninov  . . . Wohl  zu  eignem  Leid  hab*  ich  Lieb  geweiht 
Griffes Auf  geheimem  Waldespfade 


Tchaikovsky  . . . Linger  yet 

Grieg A Dream 

Rachmaninov  ...  In  the  Silence  of  Night 

Beach The  Year’s  at  the  Spring 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon  May  15,  1937  at  one  o’clock 
Recital  Mall 


Students  Recital 


Program 


3rahms Ballade  in  G minor 

Op.  118 

Robert  Cartwright  (East  Liverpool,  Ohio) 

Hunt . . . . The  Rock 

Ralph  Porter  (Boston) 

Beethoven.  .......  c First  movement  of  the 

Pianoforte  Sonata  in  G maj. 
Op,  14 


Saima  Laycock  (3oston) 


Brahms . . . Rhapsody  in  G minor  Op.  79 

Marjory  Loring  (Swamp scott ) 

White Improvisation 

Chopin Valse  in  E minor 

Gail  Cowan  (Dedham) 

Bruch.  • Adagio  from  the  Violin 

Concerto  in  G minor  Op.  26 
Everett  Collis  (East  Longme  adow ) 

Helen  Wilson,  accompanist 


Beethoven Andante  maestoso  and  Allegro 

from  the  Pianoforte  Sonata  in 
A flat  major,  Op.  26 
Dorothy  Levine  (Roxbury) 

Re  inhold Impromptu  in  C;f  minor  Op.  28, 

No.  3 

John  McAndrews  (Dorchester ) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  evening,  May  15,  1937,  at  8:15  o’clock 


DANCE  RECITAL 

by  Pupils  of 

PHYLLIS  SEQUEIRA 

Assisted  by  IVARD  STRAUSS,  of  the  Dramatic  Department 

PR  O G R A M 


La  Militaire 

Wee  Two 
Tap  a Bit 
Little  Old  Lady 
Ninette 
Ming  Toy 
A La  Sonia 
En  Puntillas 
The  Spy 


Sandra  Sherburne 

Flag — Leah  Hoppelman 

Frank  Falzarano — Corrinne  Pond 
Joanne  Dovonon 
Shirley  Sieberg 
Janet  Smith 
Sheila  Wu 
Corrinne  Pond 
Phyllis  Sequeira 
Rosalie  Zolloto 


Modernistic  Group 

F.  Irving,  E.  Naranjo,  M.  Smith 
M.  Miner,  V.  Swenson,  B.  Burrell,  S.  Wu,  J.  Smith 


Reflections 
Rustique 
Fleurette 
Dancing  Mood 
Sword  Dance 
La  Petite 
Danza 
Felice 


Rita  Sherman 
Herbert  Sherman 
Phyllis  Smith 
Emma  Naranjo 
Sheila  Wu 
Barbara  Burrell 
Frances  Irving-Janet  Smith 

Phyllis  Sequeira 


Claivoyance  Mrs.  Paynter-Emma  Barron 

The  Stranger-Edith  Edwards 

Ballet  Miniature 

B.  Burrell,  R.  Sherman,  J.  Smith 
V.  Swenson,  P.  Smith,  E.  Naranjo,  S.  Wu,  M.  Smith 


A Modern  Miss 

Long  Ago 

Dance  Chinoise 

A Fantasy 

She’s  Got  Rhythm 

Mrs.  Tuttle  Adams~on  Politics 

La  Danseuse 


Frances  Irving 
Sandra  Sherburne 
Sheila  Wu 
Barbara  Burrell 
Rita  Sherman 
Harriet  Freedman 
Phyllis  Sequeira 


Rhythm  Girls 

M.  Miner,  M.  Smith,  B.  Burrell, 

J.  Smith.  R.  Sherman,  S.  Wu,  E.  Naranjo,  F.  Irving 


Accompanists 

Frances  Maines  and  Emma  Aldrich 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  May  19,  1937,  at  8.15  o’clock 


ORGAN  RECITAL 

by 

PAUL  GIULIANA 

{Collegiate  Ipj?) 

PROGRAM 

Bach  . . . , 

Bach  . . . 

Schmucke  dich 
Valet  will  ich  Dir  geben 
Von  Gott  will  ich  nicht  lassen 
Liebster  Jesu 

Bach  . . . . 

Franck  . . . 

Schumann  . . 

VlERNE 


Berceuse 

Allegro  from  Symphony  2 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


Thursday  afternoon,  May  20,  1937  at  4:05  o’clock 

Recital  Hall 
Students  Recital 


Program 

'Sibellius  . . . Romance  in  D flat  major 

Libby  Ellison  (Chelsea) 

Scott Lullaby 

Griffes On  a lonely  forest  pathway 

Clara  Shedd  (Wakefield) 

Grieg Sonata  for  Violin  and  Pianoforte 

in  C minor  Op.  45 

John  Cardosa  (Central  Falls,  R.I.) 

Humbe  rt  o Andr  ade  , ac  comp  an  is  t 

Puccini Aria  from  Mmme.  Butterfly: 

Un  bel  di  Vedremo 
Ruth  Owens  (Leominster) 

Mozart  . Allegro  from  the  Pianoforte 

Sonata  in  B flat  major  No.  K.333 
Virginia  Leahy  (Bristol, R. I. ) 

Mozart . Recit.  and  Aria  from 

Le  Nozze  di  Figaro: 

Guinse  alfin  il  memento 
Deh  vieni 

Barbara  Wilder  (Brookline) 

Hugo  Wolf . . Der  Freund 

Albert  Hardy  (No.  Adams) 

Chopin  Ballade  in  G minor 

Bluma  Mann  (Providenoe,  R.I.) 


Chickering  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  May  20,  1937,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Widor Last  movement  of  Symphonic  Gothique, 

for  organ 

CLARENCE  HELSING  (Worcester) 

Schumann Preamble,  Pierrot,  Arlequin, 

and  Valse  noble  from  Carnaval 

BERTHA  SACCO  (Jamaica  Plain) 

Widor Adagio  from  Symphony  5,  for  organ 

EDITH  JOHNSON  (South  Acton) 

Mompou Profond-lent 

Misterios 

Faure Impromptu  in  F minor 

GUGLIELMINA  FIORENTINO  (Jamaica  Plain) 

Haydn Aria  from  The  Creation: 

With  verdure  clad 

Widor Contemplation 

Catalani Aria  from  La  Wally: 

Ebben,  ne  andro  lontano 

RUBY  CARR  (Concord,  N.  H.) 

Rheinberger  . . . Idylle  from  the  Organ  Sonata,  op.  1 

CARL  E.  GRABAU  (Hyde  Park) 

Debussy La  fille  aux  cheveux  de  lin 

Poissons  d’or 
Prelude 

RUTH  CAMPBELL  (Providence,  R.  I.) 

Zsolt  Satyr  and  Dryads  'j 

Burleigh Legend,  from  Indian  Sketches  V for  violin 

de  Falla-Kochanski  Ritual  Fire  Dance  j 

LOUIS  HUBER  (Providence,  R.  I.) 

MARY  BELLE  MARSHALL,  accompanist 

Chopin Scherzo  in  Cj } minor,  op.  39 

DONALD  CURRIER  (East  Milton) 


Mason  & Hamlin  Pianoforte 


HEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon.  May  22,  1937  at  1 o'clock 
RECITAL  HALL 
STUDENTS  RECITAL 
PROGRAM 

Beethoven  — -First  movement  of  the  Sonata 

for  Violin  and  Pianoforte  in 
A Minor  op. 23 

Carl  Soders Jerna  (West  Roxbury) 

Robert  Strassburg  (Brooklyn,  N.Y.) 

Sibelius Romance  in  D flat 

John  McAndrews  (Dorchester) 

Chopin  -Etudes: 

In  D major  (for  Moscliles  and 
Fetes ) 

In  E flat  major: op. 10  No. 11 
In  C minor: op. 25, No. 12 
Boleslaus  Grynkiewicz  (East  Cambridge) 

Debussy Clair  de  lune 

Sally  Lunn  (Brookline) 

Brahms Capri  ccio  in  B minor 

Debussy Feux  d' Artifice 

Grace  McCreary  (Belmont) 

Chopin Ballade  in  G minor,  op. 23 

Mary  Belle  Marshall  (Texarkana,  Ark.) 


Chickering  pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Thursday  afternoon,  May  27 , at  4 o’clock 
Recital  Hall 
Students  Recital 


Program 

Beethoven  Last  movement  of  the  Sonata 

for  Piano  and  Violin  in  D major 
Op.  12. 

Bertha  Sacco  (Jamaica  Plain) 

Leone  31ank inship  (Cowker  City,  Kan. ) 

Pergolesi  . ........  Se  tu  m’ami 

Donandy • • . . Vaghissima  Sembianza 

Stella  Hart  ( Wolfe boro, N.H.  ) 

Caccini  Amurilli 

Fal comer i ....  Occhietti  amati 

Charles  Sanger  (Dorchester) 

Mozart.  Aria  from  Don  Giovanni: 

Batti,  Batti  bel  masetto 
Lillian  Jones  (Brighton) 

Einelia  Anderson,  ..'accompanist 

Debussy  . . . * La  puerta  del  vino 

Mary  Belle  Marshall  (Texarkana, Ark.  ) 

Wolff  .......  ....Es  ist  aller  wie  ein  wunderbares 

gar  ten 

Schubert Rast  lose  Liebe 

Germaine  Barre  (Fall  River) 

Debussy  . ..  . . . . . . . . . First  movement  of  the  Sonata 

for  Piano  and  Violin  in  C major 
Virginia  Leahy  (Bristol,  R*I. ) 
Elizabeth  Crouse  (Hampton,Va. ) 


Mason  and  Honlin  Pianoforte 


1 


New  England  Conservatory  of  Music 


© 

JORDAN  HALL 

Saturday  afternoon , May  2gth>  1937,  at  2:30 


RECITAL 


by  cPupils  of  the 

Pianoforte  Normal  Department 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1937,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
office. 


EXERCISES 


@® 

Conducted  by  Esther  Goober 
Assisted  by  Alice  Gilman  at  the  Pianoforte 
SONG  A Highland  Lad  My  Love  was  born,  Old  Scotch  Air 

Folk  Tunes  arr.  by  Angela  Diller, 

The  Judge’s  Dance,  Lillian  D’Olimpia 

“ “ “ “ “ Slumber  Song,  Thelma  Gaines 

Swift Ding  Dong  Bell,  John  O’Donoghue 

Swift The  Bogie  Man,  John  Connelly 

Bentley Little  Bo  Peep,  Patricia  O’Donoughue 

Rogers Hop  Scotch,  Eleanor  Foley 

Schmitt The  Juggler,  Mary  Connelly 

Terry Bromstick  March,  Elaine  Cataldo 

Lemont Playing  Train,  Anthony  Simeone 

Rogers Swing  Me  Higher,  Doris  Butler 

Terry Little  Boy  Scout,  Herbert  Shulman 

Swift The  Gaasshopper,  Marjorie  Pflug 

Rogers Little  Flower  Waltz,  Marie  McNanus 

Rogers Bird  Song,  Patricia  Foley 

Jesse The  Whippoorwill,  Bass  Hall 

Rogers Follow  the  Leader,  Virginia  Colburn 

Rogers Puss  in  the  Corner,  Claire  Davis 

Swift The  Japanese  Doll,  Florence  McLeod 

Bentley The  Elf  and  the  Fairy,  Eleanor  Harrington 

Rogers Courtly  Dance,  Claire  Spellman 

Burleigh  .......  The  Spinning  Wheel,  Eileen  Twomey 

Bentley Slumber  Song,  Lalla  Singleton 

Lemont Elfin  Frolic,  Bernyce  Hall 

Smith  ........  The  Ballet  Dancer,  Patricia  Waite 

Bach Minuet  in  G,  Mary  McGonagle 

1 8th  Century  Dance  . . March  of  The  Musketeers,  Robert  Gott 


SONG  AND  RHYTHMIC  DRILL 
by  First  year  Pupils 

Song  in  canon  form,  Summer  is  a-coming  in,  Old  English  Air 

RHYTHMIC  DRILL 
by  Second  and  Third  year  Pupils 
connected  rhythms  and  artificial  rhythms 

Mozart Allegro,  Irene  Casey 

Berwald A Pony  Ride  Homeward,  Rosemary  Duman 

Kullak The  Clock,  Mary  Casey 

Rogers Staccato  Etude,  Ethel  Charlton 

Chadwick The  Cricket  and  the  Bumble  Bee, 

Jean  Stewart 

Lynes Happy  Huntsman,  Sylvia  Kane 

Binder Winter  Frolic,  Natalie  Stone 

Hanson Enchantment,  Elsie  Wallen 

Schytte Witches  Revels,  Claude  Valle 

Mouret Bourree,  Gerlanda  Chiacchio 

Grieg Valse,  Mary  Ambrose 

Freed Around  the  Maypole,  Esther  Olson 

Whithorne  ......  The  Drowsy  Shepherdess,  Esther  Fafel 

Grieg Birdling,  Donna  Thayer 

Whithorne Pixie  Frolic,  Marion  Wheeler 

Grieg Summer  Eve,  Elizabeth  Hodgkinson 

Mozart Theme  and  three  variations  from  Sonata 

in  A major,  Doris  Hilts 

Kramer Epilogue,  Mary  Crotty 

Sessions March,  Elizabeth  White 

SONG--In  Heavenly  Love  Abiding,  J.  S.  Bach 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Saturday  afternoon,  May  29,  1937  at  4:05  of clock 

Recital  Hall 
Students  Recital 


Program 

Haydn  . * . Pianoforte  Sonata  in  D major 

Allegro;  Adagio,  Minuet 
Elsa  Nelson  (Jamaica  Plain) 

Godowsky Alt  wien 

Marian  Iovanni  (Cambridge) 

Debussy  < . Clair  de  lune 

Beatrice  Belis  (Brookline ) 

Giordani.  Caro  mio  ben 

Hahn.  Dfune  Prison 

Gerald  Ranney  (Ashfield) 

Poulence.  ♦ Perpetual  motion 

Raffaella  Fiorentino  (E. Bos  ton) 

Schubert Moments  music  ales  No.  4 

Grace  McCreary  (Belmont) 

Caldara  . . . Sebben,  crude le 

Schumann  ..  * Der  Nussbaum 

Margaret  Caving  (West  Springfield) 

Chopin . * 4 * Nocturne  in  C4  minor  Op.  27,  No.  1 


Mason  and  Hamlin  Pianoforte 


] 


New  England  Conservatory  or  Music 


RECITAL  HALL 

Tuesday  afternoon,  June  i,  1937,  at  4:30  o’clock 

RECITAL 

by 

PUPIL'S  OF  THE 

VOCAL  NORMAL  DEPARTMENT 

PR  O G R A M 

Giordani Caro  mio  ben 

ANNE  MASE 

Brahms Wiegenlied 

RUTH  CARROLL 

Jacobs-Bond  ....  Were  I 

REJETTA  NUTTER 

Speaks To  You 

LESLIE  KNIGHT 

Hawley The  Sweetest  Flower  that  Blows 

LAURENCE  R.  WINCHESTER,  JR. 

Gretchaninoff  . . Berceuse 

MARIE  CHAPMAN 

Mozart Voi  che  sapete 

ESTHER  ALBERTSON 

Sans  Souci  ....  When  Song  is  Sweet 

OTALIA  LEWIS 

Pergolese Nina 

FRANK  DE  PALO 

Scott  Lullaby 

RUTH  THOMPSON 

Manning In  the  Luxembourg  Gardens 

NINA  DE  STEFANO 

Wood A Brown  Bird  Singing 

PAULINE  MURDOCK 

Tchaikowsky  . . . None  but  the  Lonely  Heart 

WALTER  PETERSON 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  June  4,  1937,  at  8.15  o’clock 


PIANOFORTE  RECITAL 

by 

HELEN  ZOE  DUNCAN 

( Mus . Bach , 1936) 

PROGRAM 

Bach  . . 

Prelude  Sarabande 

Allemande  Minuet  1 and  2 

Courante  Gigue 

Scarlatti 

Grieg  . . 

Brahms  . . 

Liszt  . . . 

Turina  . . 

En  promenade 

Des  soldats  s’approchent 

Le  village  dort 

L’oube 

Le  marche 

Duo  sentimental 

La  fete 

Le  retour 

Dennee 

McDowell 

....  Concert  Etude 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  afternoon,  June  5,  1937,  at  3:30  o’clock 


VIOLIN  RECITAL 

by 

FRANCES  BROCKMAN 

(Mus.  B.) 

VERONA  DURICK,  Accompanist 

£|)£f) 


PROGRAM 


Beethoven  ....  Sonata  in  F major,  op.  24 

Allegro 

Adagio  molto  espressivo 
Scherzo  (allegro  molto) 
Rondo  (allegro  non  troppo) 


Lalo Symphonie  Espagnole 

I.  Allegro  non  troppo 
JV.  Andante 
V.  Rondo 


Tartini-Kreisler  . Fugue  in  A major 
Dittersdorf-Kreisler  . Scherzo 

. 

Debussy Valse,  1La  plus  que  lente’ 

Dvorak Perpetuum  mobile 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 

JORDAN  HALL 

Friday  morning,  June  ii,  1937,  at  10:15  o’clock 
CONCERT 

by 

CANDIDATES  for  the  SOLOIST’S  DIPLOMA 

OR  FOR  THE 

BACHELOR’S  DEGREE  IN  APPLIED  MUSIC 

and 

ADVANCED  STUDENTS  in  the  COMPOSITION  COURSE 

accompanied  by 

THE  CONSERVATORY  ORCHESTRA 

conducted  by 

carl  McKinley 

of  the  Faculty 


PROGRAM 

Rheinberger  . . . First  movement  of  the  Concerto  in  G minor, 

for  Organ  and  Orchestra 

PAUL  GIULIANA 

Paderewski  ....  First  movement  of  the  Concerto  in  A minor, 

for  Pianoforte  and  Orchestra 
DONALD  STEELE 

MacDowell  ....  From  the  Depths  (from:  Sea  Pieces) 

Transcribed  for  Orchestra  by  A.  Edward  De  Pippo 
De  Pippo Scherzo  in  C major,  for  Orchestra 

Carl  Howard  . . . Chorale  and  Fugue,  for  Orchestra 

Bizet Aria  from  Les  Pecheurs  de  Perles  : 

Me  voila  seule 

MILDRED  MESSER 

Dorothea  Dean  . . Early  Morning,  for  Orchestra 

Brahms  Last  movement  of  the  Concerto  no.  2, 

in  Bb  major,  for  Pianoforte  and  Orchestra 
HENRY  WOLFE 

Rachmaninoff  . . . First  movement  of  the  Concerto  no.  1, 

in  Fj(  minor,  for  Pianoforte  and  Orchestra 
ESTHER  ASHER 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Sunday  evening,  June  13,  1937,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

GEORGE  R.  HUNSCHE 


( Mus . B .) 

PROGRAM 

Pachelbel  . . 

. . Chorale  prelude: 

“Vom  Himmel  hoch  da  komm’  ich  her” 

Couperin  . . . 

. . Benedictus 

Clerambault  . 

. . Prelude 

Bach 

. . Fantasia  and  Fugue  in  G minor 

Horace  Whitehouse  . Fantasy  in  E major 


Joseph  Bonnet  . 

. . Romance  sans  paroles 
Songe  d’enfant 
Pastorale 

Chant  de  printemps 

Joseph  Jongen  . 

. . Sonata  eroica 

New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  June  15,  1937,  at  8:15  o'clock 


CONCERT 

by 

THE  CONSERVATORY  BAND 

STANLEY  HASSELL,  Conductor 


PR  O G R A M 

Two  Chorals  arranged  for  band  by  Lee  Lockhart 
Gerhardt  ...  .All  My  Heart  this  Night  Rejoices 

(1656) 

Walther Jesus,  My  Joy 

(1713) 


Lacome Los  Toros  from  La  Feria,  a Spanish  Suite 

St.  Saens Prelude  to  the  Deluge 

Friml Selection  from  The  Firefly 


Karg-Elert  ....  Wunderbarer  Konig,  op.  65 

Festlicher  Choral  for  Organ,  two  trumpets, 
two  trombones  and  tympani 
CLARENCE  HELSING,  Organ 


Komzak Waltz — Girls  of  Baden 

Nicolai  Overture  to  The  Merry  Wives  of  Windsor 


Blankenburg  . . . March — Universal  Freedom 


5K.«  ENGLAND  CONSERVATORY  OF  MUSIC 
JORDAN  HAIL 

Friday  afternoon,  June  13,  1937,  at  2:30  o' cloak 
CLASS  DAY 

> 

PROGRAM 

Orchestral  selections 

Under  direction  of  Louis  Ruggiero 

Swing  band 

Under  the  direction  of  Harry  Gaumond 
iwirler-Betty  Campbell 


Songs  from  Brittany 

Germaine  Bar.e 


'Cello  a la  Noveltie 
Leigh  Elder 


Sentimental  Moments 

"You  Walked  out  of  My  Dreams"-Edward  Walters 
Ruby  Plummer 

"Temperamental  Lover" -Edward  Walters 
Ague's  Deep 

"Now  it  doesn't  Matter" -Doris  ureen 
Ruth  Campbell 

* When  it's  sleepy  time  down  South 
Mildred  Shanahan 


Ballet  Miniature 

Barbara  Burrell,  Rita  Sherman,  Janet  umith, 
Sheila  uu,  PJhylis  Smith,  Emma  Naranjo, Mary 
smith,  G.  Kirkland,  rhyllis  Sequelra 

A Divorce  — — Henry  Campbell 

Husband—  Keith  Martin 
Wife  — Ruth  Carroll 

Marimba  Moods 

Philip  Gilbert 

"The  Bubble  SQ ng"  from  High  Jinks  - Friml 
Mildred  Messer 

"Love  is  Just  a game"  from  Apple  Blossoms  - ICreisler 
Husband  - Louis  Sehwatlo 
Wife  - Mildred  Messer 


Danse  Italien 

Phyllis  Se<±ueira 
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Class  Day  (con't) 


Little  Bell  — Drama  in  one  act. 

Father  - Emma  Aldrich 
Bell  - Margaret  Denham 
Sheriff  - Emma  Aldrich 
?i Ilian  - Margaret  Denham 

largo  della  Gelo3ia 

Raffaella  Fiorentino 
Gino  Umberto  Merluzzi 

The  Three  Bogs 

Edward  Berberian, Joseph  Ahem 
William  Flygare 

Trumijet  solo 

Chester  Osborne 

Final  Swing 

Under  the  direction  of  Harry  Gaumond 
and  featuring  Madame  Lo oman-3 ehe ink 

The  class  wishes  to  express  their  ap  reciation 
to  Miss  Sequeira 

The  class  wishes  to  express  their  sincerest 

appreciation  to  Mr.  Clayton  D. Gilbert 
who  has  assisted  so  generously  in  the 
production  of  Class  Day 

Clas3  Day  Committee 

Mildred  Messer,  Chairman 
Edward  Berberian 
Agnes  Deep 
Margaret  Ray 
Ivar  Be Ison 

Dancing  in  Brown  Hall  from  Four  to  Six 
All  Invited. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  June  18,  1937,  at  8:15  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 

PROGRAM 

Louis  Thiele  . . . Chromatic  Fantasy,  for  Organ 

RUTH  DONNELLY  (Boston) 

Debussy  Pour  le  piano 

Prelude 

Sarabande 

Toccata 

MARY  MEISTER  (Marietta,  Ohio) 

Gluck O del  mio  dolce  ardor 

Paisiello Chi  vuol  la  zingarella 

Verdi Air  from  Don  Carlo:  O don  fatale 

AGNES  DEEP  (North  Adams) 

Bloch Nigun  J 

Chopin-Kreisler  . . Mazurka  in  A minor  V for  violin 
De  Falla Spanish  Dance  j 

ELIZABETH  CROUSE  (Hampton,  Va.) 

Chopin Prelude  in  D minor,  op.  28,  no.  24 

Etude  in  CjJ  minor,  op.  25,  no.  7 
Polonaise  in  Ab  major,  op.  53 

HENRY  WOLFE  (Hampton,  Va.) 

Vierne First  movement  of  the  Symphony  for  Organ 

in  E minor 

PAUL  GI ULIANA  (Watertown) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


COMMENCEMENT,  1937 


BACCALAUREATE  SERVICE 


conducted  by 


THE  REVEREND  ALFRED  NEWBERY 

RECTOR  OF  THE  CHURCH  OF  THE  ADVENT,  BOSTON 


JORDAN  HALL 


SUNDAY,  JUNE  TWENTIETH 


ORDER  OF  SERVICE 


Hymn Croft 

O worship  the  King,  all  glorious  above! 

O gratefully  sing  His  power  and  His  love! 

Our  shield  and  defender,  the  Ancient  of  days. 

Pavilioned  in  splendor,  and  girded  with  praise. 

The  earth,  with  its  store  of  wonders  untold. 

Almighty,  Thy  power  hath  founded  of  old. 

Hath  ’stablished  it  fast  by  a changeless  decree. 

And  round  it  hath  cast,  like  a mantle,  the  sea. 

Thy  bountiful  care,  what  tongue  can  recite? 

It  breathes  in  the  air,  it  shines  in  the  light; 

It  streams  from  the  hills;  it  descends  to  the  plain. 

And  sweetly  distills  in  the  dew  and  the  rain. 

0 measureless  Might!  ineffable  Love! 

While  angels  delight  to  hymn  Thee  above. 

The  humbler  creation,  though  feeble  their  lays. 

With  true  adoration  shall  sing  to  Thy  praise.  Amen 

ROBERT  GRANT,  1833;  Psalm  104 

Opening  Sentences 

Psalm  91  (Responsive  Reading) 

Whoso  dwelleth  under  the  defence  of  the  Most  High, 
shall  abide  under  the  shadow  of  the  Almighty. 

1 will  say  unto  the  Lord,  Thou  art  my  hope,  and  my 
stronghold;  my  God,  in  him  will  I trust. 

For  he  shall  deliver  thee  from  the  snare  of  the  hunter, 
and  from  the  noisome  pestilence. 

He  shall  defend  thee  under  his  wings,  and  thou  shalt 
be  safe  under  his  feathers;  his  faithfulness  and  trust 
shall  be  thy  shield  and  buckler. 

Thou  shalt  not  be  afraid  for  any  terror  by  night,  nor 
for  the  arrow  that  flieth  by  day; 

For  the  pestilence  that  walketh  in  darkness,  nor  for 
the  sickness  that  destroyeth  in  the  noon-day. 


A thousand  shall  fall  beside  thee,  and  ten  thousand  at 
thy  right  hand;  but  it  shall  not  come  nigh  thee. 

Yea,  with  thine  eyes  shalt  thou  behold,  and  see  the  re- 
ward of  the  ungodly. 

For  thou.  Lord,  art  my  hope;  thou  hast  set  thine 
house  of  defence  very  high. 

There  shall  no  evil  happen  unto  thee,  neither  shall 
any  plague  come  nigh  thy  dwelling. 

For  he  shall  give  his  angels  charge  over  thee,  to  keep 
thee  in  all  thy  ways. 

They  shall  bear  thee  in  their  hands,  that  thou  hurt 
not  thy  foot  against  a stone. 

Thou  shalt  go  upon  the  lion  and  the  adder:  the  young 
lion  and  the  dragon  shalt  thou  tread  under  thy  feet. 

Because  he  hath  set  his  love  upon  me,  therefore  will 
I deliver  him;  I will  set  him  up,  because  he  hath 
known  my  Name. 

He  shall  call  upon  me,  and  I will  hear  him;  yea,  I 
am  with  him  in  trouble;  I will  deliver  him,  and  bring 
him  to  honor. 

With  long  life  will  I satisfy  him,  and  show  him  my 
salvation. 

Scripture  Reading 

Anthem:  Soul  of  the  World Henry  Purcell 

Prayers 

Hymn Croft 


Our  God,  our  help  in  ages  past. 
Our  hope  for  years  to  come. 

Our  shelter  from  the  stormy  blast. 
And  our  eternal  home. 

Under  the  shadow  of  Thy  throne 
Thy  saints  have  dwelt  secure; 
Sufficient  is  Thine  arm  alone. 

And  our  defense  is  sure. 


Before  the  hills  in  order  stood. 

Or  earth  received  her  frame. 

From  everlasting  Thou  art  God, 

To  endless  years  the  same. 

O God,  our  help  in  ages  past, 

Our  hope  for  years  to  come. 

Be  Thou  our  Guide  while  life  shall  last. 
And  our  eternal  home.  Amen. 

ISAAC  WATTS,  17 

Address 

Anthem:  Hear  my  Supplication  

Prayers 

Hymn  . . . 

Now  thank  we  all  our  God, 

With  heart,  and  hands,  and  voices. 

Who  wondrous  things  hath  done, 
in  Whom  His  world  rejoices; 

Who  from  our  mother’s  arms 
Hath  blessed  us  on  our  way 
With  countless  gifts  of  love. 

And  still  is  ours  today. 

O may  this  bounteous  God 
Through  all  our  life  be  near  us! 

With  ever-joyful  hearts 
And  blessed  peace  to  cheer  us; 

And  keep  us  in  His  grace. 

And  guide  us  when  perplexed. 

And  free  us  from  all  ills 

In  this  world  and  the  next.  Amen. 

MARTIN  RINKART,  r.  1636; 

Tr.  CATHERINE  WINKWORTH 

Benediction 


The  Choir:  THE  CHORAL  CLASS 
FRANCIS  FINDLAY,  Conductor 


19;  Psalm  go 


Archangelsky 


Criiger 


, 1858 


Organist:  THE  DIRECTOR 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN 

PRESIDENT 


WALLACE  GOODRICH 

DIRECTOR 


FREDERICK  S.  CONVERSE 

DEAN  OF  THE  FACULTY 


COMMENCEMENT 

EXERCISES 

1 9 3 7 


JUNE  THE  TWENTY-SECOND 

JORDAN  HALL 

BOSTON,  MASSACHUSETTS 


PROGRAMME 


Guilmant  . . . 

. First  movement  of  the  Symphony 
in  D minor,  op.  42, 

for  Organ  and  Orchestra 
GEORGE  RALPH  HUNSCHE 
Wilmette,  Illinois 

Florent  Schmitt 

. Chant  elegiaque, 

for  Violoncello  and  Orchestra 

LEIGH  DANIEL  ELDER 
La  Crosse,  Wisconsin 

Edward  Thomas  Walters  . . Rhapsody,  for  Orchestra 


Forty-Fort,  Pennsylvania 

Brahms  . . . . 

. First  movement  of  the  Concerto  in  D major, 
op.  77,  for  Violin  and  Orchestra 

FRANCES  BERT  BROCKMAN 
Eugenb,  Oregon 

Debussy  . . . . 

. Songs:  C’est  l’extase  langoureuse 
Harmonie  du  soir 

(Orchestrated  by  Wallace  Goodrich) 

MILDRED  LOUISE  MESSER 
New  London,  New  Hampshire 

Rachmaninov  . . 

. First  movement  of  the  Concerto  in  FjJ  minor, 
no.  1,  for  Pianoforte  and  Orchestra 

ESTHER  ASHER 

Portland,  Maine 


ADDRESS  TO  THE  GRADUATING  CLASS  BY 
ANDRfi  MORIZE,  LITT.  D. 

PROFESSOR  OF  FRENCH  LITERATURE  IN  HARVARD  UNIVERSITY 

ANNOUNCEMENT  OF  AWARDS  OF 
PHILIP  R.  ALLEN  PRIZES  IN  COMPOSITION 

ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1937-1938 

AWARD  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 

AND 

CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing: 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & PIamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


IN  PIANOFORTE 

TEACHERS'  COURSE 


TESSIE  THERESA  BARTOSIAK 
MURIEL  CARPENTER 
MARY  LOUISE  DI  SCIULLO 
ALICE  GILMAN 

BETTIE  BURTLAND  GOULDMAN 


MARION  SUSAN  IOVANNI 
LETITIA  ELIZABETH  JONES 
ELVIRA  JESUS  MEDEIROS 
FRANCES  EDITH  NOTARO 
ELIZABETH  HELEN  VINCENT 


PIANOFORTE  COURSE 


EMMA  ELIZABETH  ALDRICH 
♦RUTH  ELIZABETH  CAMPBELL  # 
CEDRIC  GRANT  CHASE, JR. 
RAFFAELLA  FIORENTINO 


♦BLUMA  MILLER  MANN 
♦♦♦MARY  LOUISE  MEISTER 

HARRIETTE  ESTHER  NORRIS 
BERTHA  SARA  SACCO 


IN  ORGAN 

RUTH  MARION  DONNELLY  GARDINER  KING  SEYMOUR 

CARL  EDWIN  GRABAU  LEONA  FLORENCE  TOMPKINS 

♦♦EDITH  LILLIAN  JOHNSON  4 


IN  VOICE 

TEACHERS'  COURSE 

GERMAINE  BARRE  RUBY  LOUISE  PLUMMER 

AGNES  ANNE  DEEP  JOSEPH  THOMAS  WHITE 


IN  THE  ORCHESTRAL  COURSE 


IN  VIOLIN 


EVERETT  FRANKLIN  COLLIS 
♦♦ELIZABETH  STEWART  CROUSE 
WILLIAM  WALTERS  DOUGLAS 


LYDIA  VINCENT  HINCKLEY 
LOUIS  HANS  HUBER 


IN  VIOLONCELLO 
LEIGH  DANIEL  ELDER 


♦**  Highest  honors 
**  Honors  with  distinction 
* Honors 


IN  ENSEMBLE  PLAYING 


LEIGH  DANIEL  ELDER 


HARRY  LESLIE  VAN  HAM 


V 


IN  COMPOSITION 

ARISTIDE  EDWARD  De  PIPPO  FAN  STYLIAN  NOLI 


JEAN  AULD  BEATON 
EDWARD  BERBERI AN 
RETA  LOUISE  GAVIN 
GERALDINE  MARKHAM 
I VAR  OSCAR  NELSON 


IN  SCHOOL  MUSIC 

MARGARET  PATRICE  RAY 
MILDRED  MARY  SHANAHAN 
♦FRANCIS  WARREN  TATRO 
CHARLES  WESLEY  TERRY 


As  of  the  class  of  1936 

IN  THE  TEACHER’S  COURSE  IN  VOICE 

JOHN  MICHAEL  O’CONNOR 


GRADUATE  STUDENTS 

CANDIDATES  FOR  THE  SOLOISTS'  DIPLOMA 
IN  PIANOFORTE 

ESTHER  ASHER  DONALD  EDWIN  STEELE 


SPECIAL  HONORS  IN  SUPPLEMENTARY  SUBJECTS 


IN  EDUCATIONAL  PSYCHOLOGY 
CHARLES  WESLEY  TERRY 


IN  HISTORY  OF  EDUCATION 
CHARLES  WESLEY  TERRY 


IN  ENGLISH  LITERATURE 
RUTH  ELIZABETH  CAMPBELL 


IN  PRINCIPLES  OF  EDUCATION 
FRANCIS  WARREN  TATRO 
CHARLES  WESLEY  TERRY 


WINNER  OF  THE  MASON  AND  HAMLIN  PRIZE 


ESTHER  ASHER 


COLLEGIATE  COURSE 


Candidates  for  the  degree  Bachelor  of  Music 


With  concentration  in  Pianoforte 

HENRY  SAMUEL  WOLFE,  A.  B.,  William  and  Mary,  1934 

With  concentration  in  Organ 

♦♦PAUL  GIUL1AN A 

With  concentration  in  Voice 

DOROTHY  EVELYN  MAGILL 
♦♦♦MILDRED  LOUISE  MESSER 

With  concentration  in  Musical  Research 

IRMA  ELLA  PEABODY 
DOROTHY  LILLIAN  RODGER 
FANNIE  MERLE  SMITH 

With  concentration  in  School  Music 

ELI  ALLAN  BURACK 
MARGARET  COURTENAY  DENHAM 
HARRY  JOSEPH  GAUMOND 
HILDA  LaCENTRA 
JOSEPHINE  MITCHELL 
La  VERA  McNAY-NEWBROUGH 
CHESTER  GORHAM  OSBORNE 
♦HERBERT  ALLEN  THOMPSON 


Candidates  for  the  degree  Master  of  Music 

With  concentration  in  Violin 

FRANCES  BERT  BROCKMAN,  A.  B.  University  of  Oregon,  1935 

With  concentration  in  Organ 

GEORGE  RALPH  HUNSCHE,  MUS.  B.,  Northwestern  University,  1935 


With  concentration  in  Composition 

EDWARD  THOMAS  WALTERS,  MUS.  B.,  N.  E.  C.,  1935 
Master’s  thesis:  Rhapsody,  for  Orchestra 

A Motet  for  Chorus  and  Orchestra 
A String  Quartet 


♦♦♦Highest  honors 
♦♦Honors  with  distinction 
♦Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  EDUCATIONAL  PSYCHOLOGY 
HENRY  SAMUEL  WOLFE 


IN  ENGLISH  COMPOSITION 
DOROTHY  LILLIAN  RODGER 


IN  ENGLISH  LITERATURE 
PAUL  GIULI  AN  A 


IN  EUROPEAN  HISTORY 
MILDRED  LOUISE  MESSER 


IN  GERMAN  LITERATURE 

PAUL  GIULIAN A 

LA  VERA  McNAY-NEWBROUGH 


IN  PRINCIPLES  OF  EDUCATION 
HERBERT  ALLEN  THOMPSON 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


GEORGE  W.  BROWN  HALL 

TUESDAY  EVENING,  JUNE  22,  1937,  AT  8.00  O’CLOCK 

PIANOFORTE  RECITAL 

by 

Pupils  of  MARY  LINCOLN  MOORE 

OF  THE  FACULTY 

PROGRAMME 

Rolling Fliegende  Blatter 

FRANCES  WAX 

Schubert-Ertch  : . March 

MORTON  CIVEN 

Ph.  E.  Bach  ....  Solfeggietto 

JOALINE  SANTER 

Elmenreich  . . . Spinning  Song 

CHESTER  GOLDBERG 

Mozart Sonate  in  C major 

MARIE  NATOLI 

Schubert  . • . . . Impromptu  in  A flat  major 

HARRIET  HOLMES 

Heller L’avalanche 

MILDRED  FEIST 

Brahms  . . . . . Valse  in  A flat 

MADELINE  WUCHER 

Chopin Valse  in  D flat 

HARRIET  REIN  HALTER 

Mendelssohn  . . . Spring  Song 

ROSLYN  SANTER 

Debussy Golliwig’s  Cake-walk 

MIRIAM  RUDNICK 

Debussy Reflets  dans  l’eau 

TESSIE  BARTOSIAK 

Mendelssohn  . . . Spinning  Song 

ROSE  SILVERSTEIN 

Beethoven  ....  Sonate  in  D minor 
Allegro 

DARWIN  CARROLL 
Adagio 

.*■  MARY  MACGREGOR 

Rachmaninov  . . ' . Prelude 

HERBERT  ZONNEMAN 

Debussy Clair  de  lune 

VIVIAN  RODRIGUES 

Chopin Etude  op.  2J,  no.  7 

DORIS  WHIPPLE 

Rachmaninov  . . . Polichinelle 

NELLIE  HAYDEN 

Liszt Liebestraume 

STANLEY  ELTERMAN 

Bach Italian  Concerto 

Debussy Reflets  dans  l*eau 

ELVIRA  MEDEIROS 

. . . Ballade  in  G minor 

JULIA  HAYDEN 


Chopin  . . 


NEW  ENGLAND  CONSE 


TO 


US 


GEORGE  W.  BROWN  HALL 

THURSDAY  EVENING,  JUNE  24,  1937,  AT  8 ! 00  O’CLOCK 

PIANOFORTE  RECITAL 

by 

Pupils  of  MARY  LINCOLN  MOORE 

OF  THE  FACULTY 

PROGRAMME 
Fur  Elise 

SHIRLEY  SHAPIRO 

Valse  in  A flat 

ETHEL  FECAS 

Lullaby 

EDITH  BROOKS 
Le  secret 

TOBY  FRIEDMAN 
Debussy Moonlight 

VIRGINIA  HARDY 

Beethoven  ....  Minuet  in  G 

EVELYN  BLONDES 

Chaminade  ....  Pas  des  amphores 

HELEN  LUSHAN 

Schubert  ....  March 

ROSELIND  FRIEDMAN 
Hayden Gypsy  Rondo 

HERBERT  NEAL 

Mozart Sonate  in  C major 

PATRICIA  FORD 

Paderewski  ....  Minuet 

ELAINE  COHEN 
Rimsky-Ko*rsakow  . Le  vol  du  bourdon 

JOHN  WYETH 

Sibelius Valse  triste 

HILDA  SANNEMAN 

Chopin Etude  in  G flat 

CELIA  SCHNEIDER 

Staub Sous  bois 

MARJORIE  BABBITT 

Rachmaninov  . . . Prelude 

RICHARD  SARKISIAN 

Mendelssohn  . . . Spinning  Song 

ROSE  SILVERSTEIN 

Sinding Fruhlingsrauschen 

LORRAINE  BLONDES 

Debussy Reflets  dans  l’eau 

TESSIE  BARTOSIAK 

Beethoven  . . • . Sonate,  op.  10,  No.  1 

FLORENCE  GIMBELMAN 

Rachmaninov  . . • Polichinelle 

NELLIE  HAYDEN 

Debussy Clair  de  lune 

HELEN  SHAPIRO 

Beethoven  ....  Sonate  in  D minor 

MARY  MACGREGOR 

Chopin Etude  op.  25,  no.  7 

CLARA  SHEDD 

Bach Italian  Concerto 

Debussy Reflets  dans  l’eau 

ELVIRA  MEDIEROS 

Chopin Nocturne  in  F sharp  major 

BEATRICE  BELIS 

Chopin Ballade  in  G minor 

JULIA  HAYDEN 

Steinway  Pianoforte 


Beethoven 
Brahms  . 


Brahms 

Gautier 


